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Visual Objects: Types, Forms and Status

Dr Rustam Singh
Independent Scholar

There are objects that are purely visual objects. However, most visual objects are not
justvisual objects. This paper talks about the visual aspect of those objects that can also
have one or more non-visual aspects. It argues that there are man-made visual objects,
but there are also forms of the visual in nature. The man-made visual objects are of two
kinds: art forms, and non-art forms. Non-art forms of the visual objects are again of two
types: forms that carry an intellectual and emotional content, and forms that do not
carry such content. Further, there are visual objects that are sovereign and independent,
but there are four types of visual objects that are not sovereign and independent. These
are violated visual objects, appropriated visual objects, mediated visual objects and
mediatized visual objects. The latter two visual objects are produced by humans and, as
such, are not to be found in nature, but only in settings which are created by humans and
are human-dominated settings. But visual objects in the first two categories — the
violated and the appropriated visual objects — are also damaged visual objects. They are
impinged upon or invaded or enslaved and are not fully in possession of their being. Part
of their being, and as such their destiny, is in the possession of someone else. Visual
objects in both these categories can be both living and nonliving visual objects. Finally,
itis argued that when we no longer see objects in their sovereign state and can see them
only in their violated, appropriated or damaged form, then, our own ability to see, and
thus our being itself, too, has been damaged, ifnot violated.

Keywords: visual objects, sovereign visual objects, violated visual objects,
appropriated visual objects, mediated visual objects, mediatised visual objects,
damaged visual objects, damaged being

One should begin, perhaps, by saying that most visual objects are not just visual
objects. Many of them can also be touched, heard, even smelled or tasted. We can
touch a tree or an animal or, if we are allowed to do so, even a sculpture or an ordinary
object. We hear the people speak in a film or a TV serial or even in a news presentation
or discussion. We can smell both living and nonliving visual objects, such as a person
or a freshly printed or old, rusty book. And we can taste fruit or bread, etc. Apart from
all this, many visual objects — a painting, a photo, a cartoon — are normally
accompanied by some text, such as acommentary, a title or a caption.

This does not mean, however, that there are no purely visual objects. [ will mention
only one example here, that of a photo in a newspaper that doesn't need a caption and

01



speaks for itself, such as the photo of a parched field in drought, or the photo of a crow
drinking water from an open tap.' In the rest of this essay I will focus on the visual
aspect of those objects that can also have one or more non-visual aspects.

There are man-made visual objects, but there are also forms of the visual in nature.
Man-made visual objects can initially be divided into two kinds of forms: (1) art
forms, and (2) non-art forms. Non-art forms of the visual objects can again be divided
into two types: (1) forms that carry an intellectual and emotional content, and (2)
forms that do not carry such content. For example, forms such as a cartoon, etc., do
carry intellectual and emotional content. But forms such as a bulb, a table, a toilet seat,
a bottle or a cap, etc., do not normally carry such content. It is only in exceptional
circumstances that they do so. For example, when I feel possessive about a chair and
believe that it is my chair; that chair, for me, carries an emotional content. Similarly,
when a cap, for example the Ché Guevara-style of cap, becomes a symbol of an
ideology and a political movement, it does carry intellectual and emotional content.

Art forms of the visual objects, such as a painting, a sculpture, a photo, a film, etc.,
carry intellectual, emotional as also aesthetic content. But one can also make another
kind of division in the visual objects: (1) pictorial forms, and (2) non-pictorial forms.
Here, a photo, a film, a TV serial and a video, etc., are examples of the pictorial forms;
and a sculpture, a building, theatre, a dance performance and mime, etc., are examples
of the non-pictorial forms. However, there can also be a third type of form in this
division, ones that combine the pictorial and the non-pictorial elements. The example
one can give here is that of an installation in which the central object is accompanied or
surrounded by TV or computer screens showing moving images.

Now, visual means that which can be seen, which is seeable. So that when we say that a
thing is visual, what we mean is that if we wish we can see it. But what do we mean
when we say that we can see an object? Or what does seeing involve?

At first look, seeing involves three things: an object that is seen (and what I'm calling
the 'object' here may also be a living being, human or nonhuman), a subject who sees,
and seeing itself. But what is seeing? What happens when [ say that [ am seeing?

When I see an object my visual perception encounters the object, takes notice of it and
tells me that there is an object there. But this is not all that happens. When I see, I do not
just take notice of the object; I also figure out what object it is or what kind of object it
is, what its shape and size are, how far or near it is, whether it is static or moving,
whether it is dangerous or friendly, harmful or none of these things. If it is an object
which is pleasurable to see, | immediately notice it. If it is an object which makes me
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sad or arouses fear in me, that too I take note of. I also figure out whether after noticing
the object I should stay where I am, go close to the object or go away from it or even
run away. In other words, I am even able to figure out, at least to some extent, what
action in the immediate future I should take.

The implication here is that seeing involves not just taking notice of an object but also
understanding it or at least attempting to understand it, and it is not just our eyes that
are active in this process but also our mind. (I should mention here that if we simply
notice an object but do not or cannot understand it due to some reason, it would mean
that 'seeing' has been obstructed or the process of seeing has not been completed and
therefore seeing has not been fully accomplished.)

The above stated is reminiscent of the Hindi and Sanskrit word “darshana”.
“Darshana” means seeing but it is a kind of seeing that includes understanding,
having an insight into things, the phenomena. “Darshana” means not just looking but
also unveiling, that is, exposing and then understanding that which is not apparently
visible. That is why this word is also used for a philosophical system or a philosophical
vision, where the system or the vision is the result of seeing. And a philosopher is
called a “daarshnika”, thatis, the one who sees, what in English is called a seer.”

This brings us to the second implication, which is that when we are seeing we are
actively and fully involved in the process, with our entire being. This further means
that there is no such thing as bare visuality where we only notice or passively look at an
object.

Now, we have been talking so far of objects as if they were sovereign and independent
and, as such, the source of all the information that we gather about them. But not all
visual objects are sovereign and independent in this manner. Here, I'll talk about four
types of objects which don't seem to be sovereign and independent.

The first are what I'll call violated visual objects. These are those nonhuman visual
objects that have been impinged upon or encroached or invaded by humans. The
visual that most readily comes to mind here is that of the trees which are decorated
with electric lights or paper flags on various occasions and for various purposes. The
second are what I'll call appropriated visual objects. These are those nonhuman visual
objects which have been appropriated by humans. The examples are nonhuman
animals which have been enslaved (such as buffaloes, cows, goats and sheep) or are
being raised for slaughter (such as cows, goats and sheep again, or pigs and poultry).
(Needless to say, I'm also including here those visual objects which are raised in
factory farms for the meat industry.) Nonhuman animals and insects which have been
captured and are kept alive for experimental purposes fall in the same category. Other
examples are animals in zoos and birds in cages.’
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The third and the fourth categories of the visual objects which are not sovereign and
independent include those objects which are created and used as a medium. And I'm
talking here of visual objects that are man-made, that are produced by humans. As
such, they are not to be found in nature, but only in settings which are created by
humans and can be called human-dominated settings. To make things clearer, I should
say that these objects include all those art and non-art forms of the visual objects which
are made by humans.

But there are some differences between the objects included in these two latter
categories. In the third category, what I will call mediated visual objects, I will place
those visual objects whose purpose is not mere entertainment. The examples here are
art objects, such as a photo, a painting, a sculpture, certain kinds of films — what are
called art or documentary films — and a theatre or dance performance. We can also
include here cave paintings and objects known as craft such as items made from clay,
wood and metals, etc. Cartoons making socio-political commentary, too, can be
included here as examples. Finally, in the fourth category, what I will call mediatized
visual objects, I will place those visual objects which are meant to provide pure
entertainment. The examples here are popular kind of films, soap TV serials, reality
TV and even delivery and analysis of news on TV channels when these are turned into
aperformance.

In the case of the visual objects in all these four categories there is not just a viewer and
avisual object; rather, there is another entity residing somewhere behind the object but
at the same time present within it, and when we see the object, this entity is not always
explicitly visible: it is like a presence that we cannot see but is always there. In the case
of the objects in the first two categories, namely the violated and the appropriated
visual objects, the identity of this presence is quite clear: it consists of those humans
who impinge upon or enslave the objects. In the case of the third and the fourth
categories, namely the mediated and the mediatized visual objects, this presence is the
person or the people who create a visual object or phenomenon and use it as a medium.
And I need to add here that this person or these people need not necessarily be alive; it
is possible that they created this object and are now long dead. Further, normally
makers of these objects can be named; but I'm including here also the objects whose
makers are unknown and hence cannot be named, they are anonymous.

However, in all such cases, the presence that we are talking about, that is, the entity
behind the object and also within it, becomes the dominant source from where the
information flows and reaches the viewer through the visual object.

Therefore, it seems to me that visual objects that belong to these four categories,
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mentioned above, are not complete visual objects but are rather incomplete in the
sense that in order to see them in their totality we need to be aware of this third entity
which is behind them and also within them like a presence but is not explicitly visible.

And in the case of the visual objects in the first two categories— the violated and the
appropriated visual objects — we need to add that, in addition to being incomplete,
they are also damaged visual objects. They are impinged upon or invaded or enslaved
and are not fully in possession of their being. Part of their being, and as such their
destiny, is in the possession of someone else.

Here, I would like to introduce another element in this discussion: when we see an
object in the manner in which seeing has been described above, it is as if the object
begins to speak to us, and what it tells us and what we hear is a part of seeing, or, we can
even say that it is part of its visuality. The object begins to tell us about itself, about
what it is, and about its destiny or situation. For example, when we see a pig in a
factory farm, in the small space where it is confined (and the same is true of all the
other animals in the factory farms), it is as if without speaking in the human voice it
tells us about the painful life it is forced live and that it will be sent to the
slaughterhouse when it is fat enough and therefore doesn't have long to live. Animals
which are targets of experiments in laboratories tell us that their life is perhaps even
more painful than animals in the factory farms. A parrot in a cage, too, tells us a story,
the essence of which is that it is exists for the entertainment or the emotional or rather
sentimental tickling of the people who have enslaved it. An elephant on a crowded and
noisy city road being made to participate in a religious festival tells us that it has been
uprooted from its habitat and is being forced to live a life which is alien to it. A tree
decorated with lights and other sundry stuff tells us that it is being forced to serve a
purpose for which it was not made.

Mediated and mediatized forms of the visual objects, too, speak to us but in a
somewhat different fashion. The voice of the mediated objects, when they speak to us,
is quieter than the voice of the violated and appropriated visual objects. There is less
tremor 1in it, if at all, and there is less pathos. However, the voice of the mediatized
objects is the loudest, even when it sounds quiet, even when it sounds like a whisper.
This is so because their aim is not really to talk to us but rather to shout us down or to
shut us up. That is why the being of the mediatized visual objects is much coarser or
cruder as compared to the being of almost all the other objects mentioned above.

Towards the end, I would like to come back to what I have called the violated and
appropriated visual objects. The examples I gave of such objects earlier were all of
them of living objects. This gives the impression that the violated forms of the visual
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objects, as also those of the appropriated objects, can only be the living objects. But
this need not necessarily be the case. Even the nonliving visual objects can be violated
and appropriated. For example, a painting can be violated, a sculpture or a statue can
be violated, and may stay in that condition at least for some time. However, in such
cases we call it a violation because of the value we, the humans, place on them. But a
graver violation is that in which the object is not a product of the humans and thus has a
sovereign being, independent of the humans.

Among the living visual objects the examples of a sovereign being are a tree, a bird, an
animal or an insect in its natural habitat. Among the nonliving visual objects the
examples of a sovereign being are, let us say, a river, a mountain, a rock or a stone,
before they have been violated or appropriated.

In other words, when dams are built on a river, when it is forced to change its course or
when it is heavily polluted by man-made objects and chemicals, it is no longer
sovereign. When trees and shrubs on a mountain are cleared away and it is loaded with
man-made ugly objects, such as modern buildings, or when chunks of its body are
blasted off to make holes through it or for mining purposes, it is no longer sovereign.
When we sit on a rock and stare down into a valley, its sovereignty is not violated.
When we use stones to build a small hut in their natural habitat, I don't think their
sovereignty is violated. But when rocks and stones are cut into pieces and are taken
hundreds or thousands of miles away to become part of a structure in an alien
environment, they are no longer sovereign and have been violated and appropriated.

Finally, it is necessary to say that when we no longer see things or objects in their
sovereign state and become used to seeing them only in their violated, appropriated or
damaged form, it means that our visual perception, our own ability to see, too, has
been damaged, if not violated. This damage to, or violation of our visual perception in
turn means that our being itself has been damaged or violated. And henceforth we
move around carrying a damaged or violated being, even if we may not be aware of
this.

Notes

' We are saying this despite what W. J. T. Mitchell, in his paper “There Are No Visual Media”, had
argued. According to him, there are only mixed media, therefore no purely visual media. Clearly, we
don'tagree with Mitchell.

* Monier Monier-Williams, in his 4 Sanskrit-English Dictionary, mentions, among others, the
following meanings of the word 'darshana': seeing, observing, inspection, examination, experiencing,
contemplating, apprehension, understanding, foreseeing, philosophical system, a vision, etc.

* Properly speaking, this kind of visual objects are not just objects; they are also, at least partly, subjects.
However, in this paper we will continue to call them objects.
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The Trauma and Tragedy of Partition through the Eyes of a British
Cartoonist: Reading Selected Cartoons by Leslie Illingworth

Ms Barnali Saha

PhD Research Scholar

University School of Humanities and Social Sciences
Guru Gobind Singh Indraprastha University, New Delhi

Critical responses to Partition tend to study and appropriate its problematics mainly
through a focus on its literary narratives and representations. Though significant in
themselves, these studies — in ignoring representational narratives that fall outside the
domain of the literary — fail in comprehending the extensiveness of the phenomena,
resulting in an obvious lacuna within the critical genre of Partition studies. The present
research paper seeks to address this critical-epistemological gap by problematizing the
politics and poetics of cartoons on Partition as cultural representations/texts that
visually documented/narrated the phenomenon. The paper discourses on a lesser
addressed perspective — that of the British point of view through a study of selected
political cartoons by Leslie Illingworth. These cartoons reflect the prejudices and
sentiments of the British on India's Partition. From food shortage to Nehruvian politics,
the Illingworth cartoons cover a range of heterogeneous subjects which share a lateral
coalition with the Partition. The White Man's Burden is unmistakable in these cartoons
as well as the diminutive racialization of Indian subjects and their nationalistic plans for
themselves. Most importantly, the cartoons feature the British exculpating themselves
from the violence of the Partition by squarely placing blame on the communal politics
of India. The paper seeks to analyze the Illingworth cartoons through an eclectic
understanding of orientalism and structuralism with a view to disrupt the dominant
colonial account of Partition and to contribute the genre of Partition studies.

Keywords: Partition, colonialism, Indian independence, Illingworth, cartoons, history,
politics

The Partition of India was a cataclysmic event that altered the socio-political
topography of the Indian subcontinent. Coming at the heels of the grand narrative of
India's glorious independence, the Partition of India became the problematic
occasion, the echo of which still reverberates in contemporary conflicts. The freeing
up of'the territory was accompanied by a wave of communal violence so palpable in its
neurotic dependency on religious politics that entire social arrangements were
demolished for good. The popular militancy of Hindus, Sikhs, and Muslims created an
acrimonious crisis of such proportions that the available statistics of the violent
history is enough to send a wave of shock and silence. That the hitherto subjugated
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British subjects could be charged with such libidinal veracity altered the perceptions
of political leaders who had anticipated a conflict-free exchange of population. The
words of British lieutenant L.G Nixon of the Gurkha Rifles, ““...I had no idea that the
feelings would be so dreadful and that so much killing would go on! I thought it would
be like 'you're a Muslim, you are going to have Pakistan. You're a Hindu, you are going
to have Hindustan or India' and that was that” (Nixon and Ghosh, 2008: 183) echo the
common sentiment of the imperial regime. Apart from the fact that the Partition
ushered in a tectonic shift in the history of the Indian subcontinent, it also led to socio-
political complexities that still affect national ties between India and Pakistan and
generate questions about communalism and the marginalization of minorities in the
society. Along with scholars and historians who studied the socio-political aspects of
the Partition of India, it “became a major thematic concern for creative writers”
(Prakash, 2009: 2) artists and film makers as well who rendered the trauma and
tragedy of the bloody and torturous period in all its complexity. In conjunction with
numerous short stories, novels, and poems on Partition in myriad languages,
photographs, films, testimonies, oral interviews, and memoirs have also added to the
ever growing archive of cultural texts on the Partition of 1947. Just like these creative
mediums, cartoons too have documented the trauma and tragedy of Partition.

Taking Partition as a point of reference, the paper reads cartoons as essential cultural
texts that have documented the political debate and human history of the Partition with
aunique packaging of caricature and topical socio-political content. By evaluating the
iconographic elements in a series of cartoons on Partition by British cartoonist Leslie
Illingworth, the paper first seeks to place cartoons as a representative creative form in
the discourse on Partition, and secondly, it shows how Illingworth's cartoons from
1947 involve a caricature of colonial politics from the empire's point of view and a
representation of the traumatic events of Partition as it affected the millions of people
in unequivocal terms. The paper places Illingworth's published cartoons from 1947 as
more than a “mere play of exaggeration” (Khanduri, 2014: 7) and reinforces their
status as historical documentation of the trauma and tragedy of Partition from the
quintessential British point of view.

A study of the history of cartooning suggests that from the early nineteenth century
onwards, cartoons became popular as "critical modes of public communication and
politics" (Khanduri 2) in imperial Britain and its colonies. In India Punch cartoons
were read alongside local appropriations in “the indigenous versions of the Punch that
thrived” (6) at the time like the Hindi Punch, Gujrati Punch, Oudh Punch, etc. Despite
this popular admiration, critical responses to Partition in India have elided to study
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cartoons as significant representational narratives that documented the violent history
of the Partition. Addressing this lacuna, the paper reads the visual vocabulary of a
selection of cartoons by the famous British cartoonist Leslie Illingworth published in
the Daily Mail and in Punch in 1947 to understand how these cartoons use a mixture of
image and thought, idea and ideology to reconstruct the trauma and tragedy of
Partition. The basis of selection of the cartoons was their date of publication and the
subject matter directly relating to the experience of Partition and associated political
issues.

To develop the discussion, a cartoon by Leslie Illingworth published on 28" August
1947 titled 'Race Hatred' in the Daily Mail, UK is alluded to. Using the available
cultural tropes from a cartoonist's lexicon, the illustration tries to convey the
extraordinary magnitude of the communal violence in India and the dehumanized
savagery of the warring groups.

A e f“fﬂ R

Figure 1: 'Race Hatred' by Leslie Illingworth, Daily Mail [London], 28 Aug. 1947

The published cartoon shows a man, the eponymous “Race Hatred” of the title,
brandishing a sword and grabbing hold of a woman marked “Minorities” who is trying
to clutch at a document marked “Renunciation of British Sovereignty”. The riot torn
street in the background, the ferocity on the attacker's face, the helplessness of the
woman and the representative of the empire conspicuous by his absence indicate
India's reduction to a pre-colonial bestial state after the ‘“Renunciation” of the
“empire's civilizational mission” (Khanduri 3). The objects illustrated in the cartoon
—the bowler hat, the file cabinet with opened drawers, the scimitar, the turban — are
“veritable symbols” (Barthes, 1977: 22) as well. In his book Image, Music, Text
Roland Barthes says that in the study of a photographic image the objects
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photographed are “inducers of association of ideas” (22). Accordingly, a study of the
objects illustrated in the cartoon shows that the bowler hat is a symbol of Britishness,
the file cabinet with open drawers suggests that the occupant of the room has left in a
hurry, the text on the document on the table too complement such a conclusion. The
bare sword held by the man, evidently a Sikh with his turban and facial hair, signifies
viciousness. [llingworth's investment in the religious markers of the Sikhs prescribed
by their faith —the turban and the facial hair — suggests the relation between communal
violence and the leitmotif of religion. The cartoon, therefore, is an affective catalogue
of the British Empire's representation of Indian independence as puerile because an
incipient “Renunciation of British Sovereignty” has led to crippling communal
violence against minorities who have no way to save themselves except by depending
on the British, and they have succumbed to the demand for national freedom. Freedom
has untethered social cohesiveness and jettisoned sovereignty. The word sovereignty
is important here and suggests India's dream of a “Sovereign, Socialist, Secular,
Democratic Republic” (The Constitution of India, 1950) was a far cry from reality.
The crystallized scene of violence further represents the tradition of inflicting psycho-
somatic violence on women (minority or otherwise) as part of Indian tradition.
Finally, the absence of the white man from the scene embodies the lack of British
involvement in a scene of violence. The representative of the Empire has relaxed his
white man's (emphasis mine) burden and jettisoned his responsibility of constructing a
civilized nation after witnessing the bestial violence in the background. The cartoon
weaves an unenviable narrative of Indian independence. Exemplifying the Empire's
critique of colonial politics, the cartoon exposes the violence, greed and lust of the
natives by illustrating it in the physiognomy of the person marked “Race Hatred”. By
doing this, [llingworth has represented the essence of his subject, he has located “the
perfect deformity” (Gombrich and Kris, 1938: 319) in the Indian subject and has
penetrated “the mere outward appearance to the inner being in all its littleness and
ugliness” (319). The cartoon exculpates the British from any responsibility of
communal violence and accuses the race hatred of the natives as the reason behind the
unprecedented viciousness that accompanied Indian independence.

A deliberation of the history of British cartooning, especially an access to the Punch
archives suggests an indelible presence of colonial India and its politics that “Punch
regularly pictured” and “caricatured” (Khanduri 7). John Tenniel's series of Cawnpore
cartoons produced during the months of the Sepoy Mutiny in 1857 represent the
political unrest from the British point of view. Long before the Partition of India, the
visual tropes of the tiger and the lion formulating the human experience of the political
unrest are used in these cartoons to represent the British demonizing of the colonial
tiger. One of the famous cartoons in this series is titled "The British Lion's Vengeance
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on the Bengal Tiger'. Published in Punch on 22" August 1857, this cartoon illustrates
the general feeling of vengeance that racked the British during the mutiny and shows a
vicious lion pouncing upon a Bengal tiger, which is crouching upon a woman and her
child, with the intention to hurt the quadruped.
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ey

Figure 2: John Tenniel, 'The British Lion's Vengeance on the Bengal Tiger.' Punch,
August 22, 1857. London. Courtesy of the Punch Archive.

The cartoon by Tenniel is important in our discussion of Illingworth's cartoons for two
reasons: first, to illustrate how important colonial politics was for British cartoonists
and second, how the same pictorial trope of the tiger is later used by Illingworth to
caricature Indian politics during the days of Partition.

Figure 3: Leslie Illingworth, 'The Rope Trick.' Punch.
May, 1947. London. Courtesy of the Punch Archive

Illingworth's cartoon titled 'The Rope Trick' [Fig 3] incorporates the quintessentially
orientalist representation of viewing India as a land of “Serpent Charmers” (Title of
cartoon by John Doyle caricaturing British politics, 1832) jugglers, fakirs and rope-
trick performers. This view of India essentially constructed by “Orientalist scholars”
(Lamont and Bates, 2007: 308) represents “India as a land of eternal essences,” and
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presents “Hindu philosophy and rituals as evidence of a land where imagination was
privileged over reality” (308). The oriental belief in the occult as a tradition in the Far
Eastwas aleitmotifin Victorian popular culture. This quote from the Strand Magazine
testifies to that effect: “Ask the average man for what India is most celebrated, and
chances are ten to one that he will ignore the glories of the Taj Mahal, the beneficence
of British rule, even Mr Kipling, (sic) and will unhesitatingly reply in one word,
Jugglers”™ (Strand Magazine, 1899). With such orientalist iconography representing
colonial India already present in popular culture, it is not surprising that Illingworth
uses the trope of the rope trick as a reference to India's politics. Here we see British Raj
shinning up a rope to escape a group of snarling tigers bent on feasting on it. In the
absence of the prey, the beasts now seem to attack one another. In the background, the
Taj Mabhal, an iconic building of the Indian empire, stands as a silent witness to the
political rigmarole bent on partitioning the country. With the British absent, the
cartoon seems to suggest, the natives would fight among one another. The cartoon,
therefore, adopts a grim disposition to the post-colonial future of the Indian
subcontinent. In the midst of snarling beasts, the faceless British Raj is inconspicuous,
suggesting once again a clash of ideology between the violently-bent natives and the
representatives of the empire who refuse to participate in a scene of violence. Further,
the picture can be read from a rather obtuse angle as well. The four tigers, two on each
side, probably represent India and Pakistan and the rope then suggests the contingency
of Partition that hung over them in May 1947. Both parties are bent on attacking the
British who have magically vanished leaving behind a scene of violent political
drama. Illingworth has subverted the “mysterious, duplicitous and dark” (Strand
Magazine) image of the other to show a faceless British Raj performing the Oriental
magic trick as evidence that in a land “where imagination was privileged over reality”
(Lamont and Bates 308) and which is often “primitive and barbaric” (308) the best
way to escape is to adopt their ways but never imbibe them.

————————————— e T
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Figure 4: Leslie Illingworth 'Free India' Daily Mail, May 20, 1947. London. Image Courtesy
of Illingworth Cartoons on India Daily Mail UK 1942, 1946 — Cabinet Mission Plan.
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In May 1947, the British cabinet acquiesced to Lord Mountbatten's proposal for the
partition of India into a Hindu and a Muslim state respectively. With the contingency
of the Partition in the vicinity, [llingworth published a cartoon titled 'Free India' to
depict the ground reality of the tumultuous socio-political scenario of the time. The
cartoon portrays a group of protesters all demanding that the British leave India. In the
cartoon, the Gandhian demand for Swaraj or home rule for India mingles with the cry
of the US sympathizer calling out British reign as “tyranny”. In the background,
however, are the victims of violent political riots who have been injured and have died
because of the political unrest. The illustration of the scavenging vultures locating
their food among the dead is a trope Illingworth used to invoke the brutal massacres
following Jinnah's speech in August 1946 asking Muslims to take direct action in
support of their demand for a separate Muslim state. The Great Calcutta Killings or the
Direct Action Day Riots on 16" August 1946 were instances of one of most disturbing
communal riots between Hindus and Muslims killings hundreds of thousands of
people. As pictures of dead bodies littered in the streets were published, people
realized the enormity of the communal problem in India that ultimately resulted in
India's Partition the following year. Illingworth's use of the carrion birds in his
cartoons suggests that he may have been inspired by one of the pictures, titled 'Carrion
birds feast on victims of bloody religious riot in India' [Fig 5], taken by Life
photographer Margaret Bourke-White after The Great Calcutta Killings. The
photograph depicts large groups of carrion birds devouring the rotting flesh of corpses
littering the streets after the communal riots.

Figure 5: 'Carrion birds feast on victims of bloody religious riot in India' (Calcutta, 1946)
Photo by Margaret Bourke-White. Retrieved from http://time.com/3879963/vultures-of-calcutta-
the-gruesome-aftermath-of-indias-1946-hindu-muslim-riots/
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Illingworth's invocation of the chilling image of dreadful riots by using the visual
trope of the carrion bird suggests how in his view political leaders and protesters were
oblivious to the real suffering of people who were ultimately the faceless victims of
religious riots. Through his cartoon he provides a powerful critique of the bigotry of
the politicians whose ambition and ideology eventually resulted in the outbreak of
unprecedented violence therefore making the Partition of India one of the bloodiest
instances of communal intolerance in the history of the world. Illingworth squarely
inculpates these politicians (Gandhi in the picture and Jinnah who was the helmsman
of the Direct Action Day riots) and their supporters for the despicable state of India.
The disconsolate female figure in the picture with a child is supposedly the Indian
subcontinent, Bharat Mata, who was the muse of the national movement for
independence. The mother nation whose bounty and grace was eulogized by the poet
Bankim Chandra Chattopadhyay in his poem 'Vande Mataram' (Hail, the Mother) has
now genuflected to the political whims of her sons. Her stooping posture, holding her
young close to her to avoid harm, the pain in her face signify the failed efforts of the
Indian politicians to protect her. The narrative suggests the absence of a savior of
spiritual purity to safeguard the Indian nation. In the riot-torn scene of communal
intolerance, the British are conspicuous by their absence because political bigotry has
driven them out of the Indian subcontinent and they can no longer save the weak and
the poor even if they search for them. From the cartoon the reader receives the
impression that Indian independence in the British eye was a travesty.

Another cartoon by Illingworth from 1947 also testifies to the cartoonist's
subscription to the idea of Indian politicians being squarely responsible for the
unparalleled magnitude of religious violence in India during Indian independence.
This cartoon titled “Partition plan” published in June 4, 1947, is more obvious in
inculpating the Indian politicians than his prior works. It shows the quintessential
triad of Indian politics at the time — the Hindu Nehru with his unmistakable cap and
jacket, the emaciated Jinnah in his well-cut western outfit, and the Sikh with his
embodied religious markers, his facial hair and turban. Nehru and Jinnah are seen
fanning the flames of a fire marked “Race Riots”. It is the British Lord Mountbatten
who tries to extinguish the billowing fire of religious intolerance by dousing the
flames with his “Partition Plan”. But the licking flames and the billowing smoke have
become uncontrollable, thanks to the fanning of the flames by the eager politicians and
Mountbatten's efforts to quench it with a trifling extinguisher is commendable but
ludicrous. Before the clashing ideologies of the shrewd politicians, Mountbatten's
exertions do not stand a chance. Nevertheless, Partition is the only solution suggesting
itself'in the midst of the billowing crisis of race riots.
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Figure 6: Leslie lllingworth, 'Partition Plan.' Daily Mail. June 4, 1947. London.
Courtesy Illingworth Cartoons on India Daily Mail UK 1942, 1946 — Cabinet Mission Plan.

In the cartoon, Illingworth specially directs our attention to the pugnacious political
rivalry between the Hindu Nehru and the Muslim Jinnah by stationing Nehru
accompanied by the Sikh on one side and placing Jinnah as his polar opposite. Both
parties strike a belligerent posture, their winnowing fans held as weapons to charge at
each other with. Mountbatten, the peacemaker in this scene of massive political
disturbance, is stationed in the middle proposing the solution of a Partition of the
Indian subcontinent to which the British cabinet has agreed to stop the spread of the
inferno. Text and image, pose and objects, all merge in this cartoon to complete the
central signified: communal riots in India during the Partition was the result of rivalry
between the major political figures whose clashing ideologies and egotism
accentuated race riots and killed millions of innocent people who had no role to play in
the country's developing future.

Illingworth's illustration of the tragedy of Partition through his cartoons explicitly
structures the story of Indian independence through the popular lens of British culture.
The iconography of the cartoons connotes a unique embellishment of historical facts
which ultimately grants them a structural autonomy in the archive of Partition related
documents. Based on Illingworth's series of illustrations on India's independence and
the Partition of the country laced in race riots, the narrative that emerges predicts a
dismal kakotopia for India's postcolonial independent future. Race riots, political
bigotry, and dubious security of the minorities were three important elements most
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potently portrayed by Illingworth. A cartoon published in 1947 titled 'Race and
Religion' illustrates Illingworth's concern in unequivocal lines. This cartoon
published in Punch depicts the reality of Punjab as a site of genocide and mass killing.
An estimated 200,000-250,000 deaths (Khosla, cited in Das, 1995: 59) or, as Menon
and Bhasin calculate, perhaps 500,000-1,000,000 (1998: 35) deaths occurred because
of the Partition in 1947, and most of it occurred in the Punjab region. Added to this,
were nearly 100,000 instances of rape and abduction, as Veena Das estimates (59),
castration, arson and conversion. Illingworth, in his cartoon, captures the frenzied
inter-communal violence by depicting a vicious boa constrictor labelled “Punjab
Massacre” about to feast on a defenseless fawn labelled “Minority”. The
unprecedented scale of violence in Punjab was unambiguously the single central
trope, the leitmotif of Indian independence and Partition that Illingworth subscribed
to. The “Pregnant Moment” (Squire and Lifschitz, 2017: 460) Illingworth captures in
his illustration depicts Punjab in a “state of perpetual warfare, 'red in tooth and claw,"”’
engaged in “a struggle in which only the fittest survive” (Keen, 1986: 134).The
primary position allotted to the snake suggests powerful domination of the minority
repressed in the coils of the snake representing the vicious majority population. In his
cartoon, Illingworth offers us a moment when the religious majority's crushing and
devouring of the helpless minority seems like a natural phenomenon. Therefore, by
using the repertoire of animals, Illingworth provides a powerful critique of the
violence in Punjab.

Figure 7: Leslie Illingworth, 'Race and Religion.' Punch. 1947. Courtesy of the Punch Archive
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The connotation implicit in the cartoon makes available to the reader's imagination the
idea that in the absence of inter-communal social contract aiding sustained existence
and procreation, minorities in India after the Punjab massacre would be a fossilized
memory of India's freedom from British rule.

A discussion of Illingworth's cartoons on the Partition of India depicting the real-time
trauma and tragedy experienced by the people has shown how these cartoons display
the traumatic event of the Partition of the country from a cartoonist's unique point of
view. Though topical in nature, these cartoons form a site of lasting discourse of
Partition historiography. The visual transcription of symbols and social figures that
animate the cartoons interpret colonial politics as lacking potential. Moreover, by
illustrating friction between major political figures, the cartoons construct the myth of
idealized British sovereignty the jettisoning of which would spell doom for the
colonies. By using the repertoire of animals and reptiles like tiger, snake, fawn, carrion
bird from his cartoonist's lexicon, Illingworth has skillfully othered the colonial
subjects and de-humanized them while narrativizing their traumatic history of
Partition in his cartoons. What is most interesting in the cartoons is Illingworth's
unflinching exculpation of the British from the violent colonial politics. In reality,
however, the imperial regime decided to “divide and quit” (Prakash, 2009: 2) India
leaving behind a scene of violent civil war and communal tension and doing nothing to
save their “erstwhile subjects” from the “ignominy of rape, abduction, killings and
worse” (Prakash 2). The cartoons, therefore, profess a monolithic point of view where
the cartoonist subscribes to the blameless status of British regime in the context of
India's Partition violence. By illustrating scenes of riot torn streets, birds of prey
feasting on corpses and abused women and minorities, Illingworth has visually
crystallized the traumatic history of Partition violence the memory of which still
haunts the Indian subcontinent. Finally, a study of Illingworth's cartoons on Partition
from the vantage point of the present century suggests the importance of cartoons as
laden with a voice of their own and able to engage with serious trauma and tragedy
despite their innate relation with humor and satire.
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Popular music carries strong potential of excavating negotiatory spaces for resisting
ideological apparatuses. The dissident voice of popular music disturbs the status quo of
power relations and acts as a powerful antidote to the supremacy of the establishment.
The 20" century witnessed the birth and rise of the iconic female pop artist, Madonna,
who, through the subversive lyrics of her music, has undermined not only patriarchal
power structures, but has also strived to re-work the contours of a monolithic and
archaic feminist politics. Madonna has transformed the gender landscape of rigid
binaries as her liberatory music does not associate itself with any gender alliances. Her
music is rightfully postfeminist as it transcends the zones of patriarchy and feminism,
sexual identity and pleasure and re-defines the meanings of all gendered constructs,
morality and immorality, God and evil, the legitimate and illegitimate, exposing them
to be culturally and historically contingent edifices. This paper is an attempt at tracing
and understanding the postfeminist politics of Madonna's music through which she
repeatedly demolishes our previous understandings of manhood and womanhood.

Keywords: Madonna, music, postfeminism, body, gender constructs, sexual identity,
manhood, womanhood

Artin any form contains an unlimited creative potential for disrupting the status quo of
the dominant discursive practices.” Within art, popular music has always been a
formidable force for excavating unexplored, negotiatory spaces to approach
discursive relations. The dissident voice of popular music unsettles the flow of power
relations and proves to be a powerful antidote to the supremacy of the establishment.
The popular music arena is a space that has always witnessed a strong female presence
that engages in what may be termed as “music activism” — activism that works through
music as an anti-establishment force to address disturbing inequalities and
discriminations on the bases of gender, race and religion.

The 20" century witnessed the rise of such an iconic female pop artist who has re-
written the rules of womanhood and gender identity. Madonna, through the subversive
lyrics of her music has undermined not only the patriarchal power structures, but has
also attempted to re-work the contours of a monolithic and archaic feminist
politics.The cult status that has been accorded to Madonna and her music is a result of
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her integrative brand of postfeminism wherein she does not merely occupy an
oppositional stance, but creates an assimilatory space that is open to all human beings
irrespective of gender, race or class. Instead of indulging in exclusionary politics as
feminism has quite often tended towards, postfeminist pop artists like Madonna create
multicultural, polymorphicand all-inclusive spaces which act as powerful
heterotopias’ in upsetting the prevalent discursive relations.

Though postfeminist thought springs from feminism, it “denotes the culmination of a
number of debates within and outside feminism...that gives voice to marginalized,
colonized and indigenous women who question the possibility of a universal feminist
sisterhood” (Stephanie and Brabon, 2009: 27). Madonna's music, embodied and
enacted, is rightfully postfeminist as it constantly re-assesses and re-defines what it
means to be a man, woman or an open gendered being in our times. Her music
deconstructs the existing meanings, attributes and roles of all genders that operate
along strictly defined codes. As Stephanie and Brabon corroborate, “A critical as well
as temporal distance is established between the new feminists' — who discard what
they see as uptight, establishment feminism...in favour of ambiguity and difference”

(14).

Within postfeminist thought, sexuality and desire are not things to be shirked from and
closeted but embraced and celebrated. This celebration of one's sexuality and desire,
how so ever ambiguous and complex they may be in worldly terms, is enacted,
performed and celebrated defiantly in the public sphere by Madonna. Through her
music, Madonna has transformed the landscape of fixed gender binaries and
transcended the zones of patriarchy and feminism, sexual identity and pleasure.
Camille Paglia writes in her path-breaking article on Madonna, “American feminism
has a man problem.... They fear and despise the masculine.” However, Madonna
“...sees the beauty of masculinity.... She also admires the men who are actually like
women: transsexuals and flamboyant drag queens” (1990, n.p.).

One significant tactic that Madonna adopts in her music in order to dismantle reigning
gender codes is to create liberatory spaces within the networks of discursive relations
that enables them to negotiate with the existing power relations. These spaces
functioning as Foucauldian “heterotopias,” emptied and cleansed of all semantic,
syntactic and discursive certainties, become significant tactical points of infinite
possibility and resistance. For instance, language has always inherently been marked
by glaring gender polarities with an obvious bias against women. It is these linguistic
biases towards women that the speaker wishes to purge herself of in her song 'Bedtime
Story" the lyrics of which suggest towards a decisive renunciation of language by the
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speaker. More importantly, it is a wilful shedding off of a language shared with
patriarchy. On a dramatic note, she proclaims it to be, “the last day . . . that [she's] using
words”[sic]. Since words have been emptied of their meanings, they become mere
graphic signs for the speaker infused with arbitrary signifieds.

She also urges her partner to shed away the baggage of language as words will never be
able to explain absolutely all that they have learnt, experienced and felt. The stark
insufficiency of language to understand and document the world is put forth by the
speaker. The song is also a reminder of how postfeminist thought intersects with
poststructuralist ideas about language being a phallocentric medium of expression,
and the common ground between the two being celebrated as a space of power and
freedom for the woman.

"Travelling' is another important metaphor that is used by the speaker in the song as
symptomatic of a journey that is to be covered “to the arms of unconsciousness,”
“leaving logic and reason” behind. The speaker understands logic and rationale to be
the sentinels of the realm of patriarchy, while “unconsciousness” will be the space of
womanhood which is not at war with the conscious, but exists on its own in
complementarity with the conscious. Henceforth, she decides to function from her
own ground of “unconsciousness” which may be understood as a heterotopic space
that accommodates legions of sexualities.

Madonna's music does not endeavour to usher in a new world order of women heading
the world, living in antipathy to men and to other genders, but to nurture and nourish
the existing world order with respect, love, peace and humanity flowering amongst the
various gendered beings. It has given voice to the aspirational freedom of millions of
men, women and others who refuse to exist within hetero-normative gendered frames.
Her music is a vehement revolt against a life lived with normative gendered identities.
Madonna represents the voice of those marginalized sections of people who do not
wish to be known through the traditional paradigms of their lifestyle choices, sexual
preferences or fashion statements. She sings for a world in which a woman's choices in
clothes, lifestyle or sexual preferences exist unfettered, which is precisely what
postfeminism strives for: Postfeminism redefines “women's rights and equality...in
terms of a liberal individualist politics that centres on lifestyle choices and personal
consumer pleasures” (Stephanie and Brabon16).

Her music obfuscates the barricades between the legitimate and the illegitimate, the
original and the parody, the masculine and the feminine to give birth to an entirely new
generation of gender-liberated individuals. This generation is not in the least repentant
about the myriad forms of its sexuality in its attitudes and preferences. It confronts and
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embraces its fluid and free-flowing love for humanity which is not based upon sexual
identities or preferences.

In 'Die Another Day'," the speaker wishes to “break the cycle” and “shake up the
system” which have been the two most significant cornerstones of Madonna's
postfeminist politics. “Break[ing] the cycle” and ‘“shak[ing] up the system” is
indicative of her doing things her way, re-defining the meanings of all gendered
constructs, morality and immorality, God and evil, exposing them to be culturally and
historically contingent edifices. She also takes a vow to “destroy [her] ego” which
again evokes a woman who will not let her normatively constructed gendered identity
to motivate her actions and behaviour towards the world. She makes it clear that she or
her liberatory music do not associate with any gender alliances.

Having a noncommittal stance becomes all the more important owing to the inherent
dangers of resistance. Madonna's politics is perched on tenterhooks as it
acknowledges the probable fate of resistance which is to replace the power structure
with its own might. If this happens, the order is toppled over for another one and the
discursive relations continue to operate and control the operations of the new order as
they did before. Dissidence of any sort also bears the risk of jeopardizing its own
resistant character by becoming “as confining as what it pretends to combat”
(Denfeld, 1995: 14). Feminist studies and related activism have suffered from this
imminent threat. The battle for equality of gender bears within itself the hazard for
ousting the patriarchal order and establishing its own supremacy. Feminists have
always envisaged a liberative world order for themselves but their policies have
unfortunately been as totalitarian as what they threaten to challenge.

It therefore becomes increasingly important that all forms of dissent or resistance must
take into account the discursive relations at work as it is precisely these relations that
must be addressed and subverted instead of overthrowing establishments.
Postfeminism addresses the discursive relations of gender constructs instead of
debunking patriarchy. Rather than engaging in a war with the male establishment, the
postfeminists encourage pluralism in sexual identities and preferences and celebrate
the power of women instead of lamenting the victimhood of women. It is with this
pluralism in sexual identities that the lyrics of 'Like it or Not” deconstruct gender
constructs in more than one way. The speaker makes a radical statement against
shackling women in typecasts of good or evil. She discards the binaries on which the
structures of phallocentric thought have been erected. She is no longer dependent
upon the system to acknowledge her and accord her with titles of being a 'Virgin Mary'
or a'Medusa'. Her goodness or wickedness will be reclaimed by herself alone and her
thought and action will not be manacled by fetters of patriarchy or by the male gaze.
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The lines, “...Can't have the Femme without the Fatale/ Please don't take offense”
[sic], are strongly suggestive of inversion of the male gaze. The idea of a woman being
a creature of mystery and danger has always been indoctrinated by patriarchy.
However, instead of revolting against this ideological position, the speaker defends,
affirms and celebrates the same prejudice which the male bastions have used to vilify
women over the ages. The danger and mystery that is endemic to a woman's nature is
exalted and revered. Madonna's music adopts a tactic of an inversion and parody of the
ammunition used by patriarchy to disgrace women. The male gaze is inverted and sent
to boomerang upon its source.

The idea of the sexual and lethal power that a femme fatale exercises over the man as
being shameful and one that casts the woman in the light of an evil temptress is
demolished by the singer. The connotation of this power hitherto seen as a source of
the man's downfall witnesses a complete reversal in the song. The “fatale” becomes an
integral and complementary part of womanhood and is revelled in by the speaker.
Thus, “Madonna...challenges moral and sexual boundaries” in her music (Stephanie
and Brabon 119).

Madonna's music strives to address the fundamental trouble with normative gender
groupings, which is the “categorization of the body as sexual, as opposed to a source of
giving and receiving pleasure in many forms, of which the sexual is only one. Thus,
the binary opposition remains controlling even when heterosexuals are tolerant and
accepting of homosexual lifestyles” (Farganis, 1993: 388).Concurrently, Madonna's
music performs the function of de-throning the sexualized body and replacing it with
one that is desirous of seeking and giving pleasure.’ Her songs disrupt and substitute
our society's obsessive focus and paranoia with sexualized bodies to a more tolerant
environment where desire and pleasure are not exclusively confined to sexual
preferences. As Paglia substantiates:

She exposes the puritanism and suffocating ideology of American feminism, which is stuck in an
adolescent whining mode. Madonna has taught young women to be fully female and sexual while still
exercising total control over their lives. She shows girls how to be attractive, sensual, energetic,
ambitious, aggressive and funny —all at the same time. (1990: n.p.)

Her music poses a challenge against all kinds of social and cultural conformism and a
desire to ascribe to pre-defined morality. The music is created in a space that lies
beyond the frontiers of the moral and immoral. It is a purely amoral space where
humanity is in the least dependent upon the fixities of the accepted and unaccepted.
Bergland endorses Madonna's unbigoted and liberal mindset:

Since the beginning of her career, Madonna has been an outspoken advocate against the powers that be.

She has taken on the establishment. She's always defended the underdog, whether it had to do with
misogyny, homophobia, religious persecution, or racism. Madonna has always fought against the
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animus of discrimination that keeps certain marginalized groups suppressed, and treated like second-
class citizens. (2015: n.p.)

In'Rebel Heart', the speaker makes some hard-hitting confessions of having lived as a
“masochist” and a “narcissist” in the past. She is aware of masochism as “the road less
travelled by” and an excruciatingly torturous one that made her social survival a
remote possibility, however, she confronts her past actions in the face and takes up all
the ignominy upon herself instead of the usual feminist puritanical tendency of casting
it off on patriarchy. Despite her outrageous lifestyle isolating her socially, she owns up
for her past narcissism for which she claims, she was ridiculed and condemned. The
phrases “outgrown my past” and “shed my skin” suggest that she has emerged out of
her past, scathed but minus the baggage of her past life.

The new age woman does not regard man as her adversary whom she must fight in
combat to gain an advantage for herself. It is rather her own demons that she feels the
need to exorcize and reclaim her own life, past and present, and acknowledge her
wrongdoings as her own responsibility and no one else's. She does not feel the need to
enunciate a remorse for what she has been in the past, or what she will become in the
future. She desires to “start again”without letting her choices or societal opinion deter
her in any way. Madonna's screen persona, bold performances and songs all work
towards annihilating essentialist standpoints in our society, especially when it comes
to questions of race and gender. She makes an effort to upset the tyranny of all
essentialist positions which thrive through labelling and classifications. Labelling of
race and gender categories is satirized and parodied in her songs and videos as much as
fixed identities. She is constantly recreating her identity. In fact, Schwichtenberg
states:

In her flaunting of feminine characteristics and female body parts . . . Madonna lays bare 'the devices of
femininity, thereby asserting that femininity is a device. Madonna takes simulation to its limit in a

deconstructive maneuver that plays femininity off against itself —a meta femininity that reduces gender
to the overplay of style. (1993: 135; qtd. in Stephanie and Brabon 119)"

Stephanie and Brabon further explain:

Madonna's postfeminist reworking of her identity — using femininity as a vehicle to empowerment in
what could be described as a 'feminine masquerade' (Schwichtenberg) — provides a commentary on the
artifice of gender. For example, her performance in the music video of 'Material Girl' shows how the
gaze can be realigned through the use of the hyperfeminine. In 'Material Girl' Madonna replays the
iconic femininity of Marilyn Monroe in order to deconstruct femininity through the act of appropriating
Monroe's feminine look. (119)

Madonna, in order to evade being cast into repressive gender groups makes and
unmakes, disassembles and re-assembles her identities through playing with a range
of media images and identities. Her music constantly finds new ways of constructing
identities that resist rigid definitions and are fluid and amorphous in nature.“While

25



exposing femininity for what it is — a device — Madonna employs it as an excessive
performance to parody gender in “a doubling back on femininity in a masculinity that
is feminized.” In this way, she encourages the viewer to “re-read her body as the
intersection of converging differences” (Schwichtenberg 135).

In her song 'Messiah',” Madonna calls herself a “sorceress” and “the moon with no
light of [her] own” while the male messiah is “the sun guarding [his] throne.” Since
she considers herself a “sorceress,” she vows to do everything to give the messiah a
“warm” and contented life, however, simultaneously she also proclaims that she
would “cast a spell that he [will not be able to] undo” [sic].The song with a tone of self-
parody hints at the dark and mystical nature of women that is again a male construct.
When the woman, instead of battling against the stereotypes of being labelled an
exotic and mystical creature, embraces it and uses it to her advantage, it becomes the
strongest defence in her armour. She wears the mantle of a “sorceress” and inverts it to
“cast a spell” on the messiah himself who will not be able to “undo” the spell. This
inversion of the gaze initiated by phallocentric assumptions, and now turned inward
on the woman herself becomes a creative postfeminist tool for creating dialogic
spaces.

Furthermore, in 'Human Nature',” lines such as, “I'm not apologizing” and “You're the
one with the problem” are suggestive of a shedding off of a baggage of feminine
sincerity and eagerness to appease the patriarchal mindset and live up to its codes. The
final spoken substitutions of the song display a confident postfeminist assertion of
revelling in one's own womanhood rather than wanting to be equal to man — “I don't
have to justify anything/ (I'm just like you)/ (Why should I be?)/ (Deal with it)”
[sic].The line brings together two drastic though subtle shifts in thought, beginning
with a feminist cry for equality, moving on to a postfeminist view of her existence and
identity. The speaker places herself at par with her male counterpart and then
transcends the forced equality of the two genders to a position of shaking herself free
ofall comparisons and contradictions. She ends on a brazen stance of going beyond all
conflicts with the other gender and coming to terms with her own. Itis an unapologetic
embrace that she rewards herself with — an acceptance that is unfettered of all hatred
and misgivings.

Likewise, in Nobody Knows Me'," the speaker urges men and women to take control
of their lives, because until they don't, the insidious ideology of the system shall rule
their minds, bodies and lives: “No one's telling you how to live your life/ But it's a
setup until you're fed up” [sic]. The words 'fed up' translate to a sort of decisive
moment of angst wherein the person finally decides to take over the reins of her own
life in her hands. The lyrics of the song demonstrate that:
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Madonna has a far profounder vision of sex than do the feminists. She sees both the animality and the
artifice. Changing her costume style and hair colour virtually every month, Madonna embodies the
eternal values of beauty and pleasure. Feminism says, 'No more masks.' Madonna says we are nothing
but masks. Through her enormous impact on young women around the world, Madonna is the future of
feminism. (Paglian.p.)

Consequently, Madonna's music continues to demolish our previous understandings
of manhood and womanhood. It has proven to be a provocative stimulus that has
engendered critical debates about questions of women identity and celebrated the
fluidity and pluralism of gender constructs and sexual identity in a postmodern world.
There would hardly be any listener of Madonna's music, man or woman, who has not
been inspired to re-approach his or her sexual identity and rewrite it in a new
paradigm.

Notes

" This term refers to a historically and culturally specific set of rules for organizing and producing
different forms of knowledge. It is not a matter of external determinations being imposed on people's
thought, rather it is a matter of rules which, a bit like the grammar of a language, allow certain
statements to be made. (See https://michel-foucault.com).

’ “Heterotopia” is a word coined by Foucault to mean a space which lies outside everyday social and
institutional spaces, for example trains, motels and cemeteries. In Foucault's words, “The heterotopia is
capable of juxtaposing in a single real place several spaces, several sites that are in themselves
incompatible.” For a detailed reading on Heterotopias, see, Foucault, M. (Spring, 1986) “Of Other
Spaces” Diacritics,16,22-27.

’ “Today is the last day that I'm using words/ They've gone out, lost their meaning/ Don't function
anymore.../ Traveling, leaving logic and reason/ Traveling, to the arms of unconsciousness” [sic]. (See
https://www.azlyrics.com/ for complete lyrics).

Y “'m gonna break the cycle/ I'm gonna shake up the system/ I'm gonna destroy my ego/
I'm gonna close my body now.../ I think I'll find another way/ There's so much more to know/ I guess I'll
die another day/It's not my time to go” [sic]. (See https://www.azlyrics.com/ for complete lyrics).

*“You can call me a sinner/ you can call me a saint/ Celebrate me for who I am/ Dislike me for what 1
ain't./ Put me upon a pedestal/ Or drag me down in the dirt/ Sticks and stones will break my bones/ But
your names will never hurt./. . . Cleopatra had her way/ Matahari too/ Whether they were good or bad/ Is
strictly up to you./ Life is a paradox and it doesn't make much sense/ Can't have the Femme without the
Fatale/ Please don't take offense” [sic]. (See https://www.azlyrics.com/for complete lyrics).

*“Itis the agency of sex that we must break away from, if we aim . . . to counter the grips of power with
the claims of bodies, pleasures and knowledges, in their multiplicity and their possibility of resistance.
The rallying point for the counterattack against the deployment of sexuality ought not to be sex-desire,
butbodies and pleasures.” (Foucault, 1980: 157)

" “Ilived my life like amasochist. . ./. .. [took the road less travelled by/ And I barely made it out alive .
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../ I've spent some time as a narcissist/ Hearing the other say: 'Look at you, look at you/ Trying to be so
provocative . . ./ Outgrown my past and I've shed my skin/ Letting it go and I'll start again . . ./"” [sic].
(See https://www.azlyrics.com/for complete lyrics).

*See Schwichtenberg, Cathy, 'Madonna's Postmodern Feminism: Bringing the Margins to the Center' in
The Madonna Connection: Representational Politics, Subcultural Identities, and Cultural Theory. ed.
Cathy Schwichtenberg. Oxford: Westview Press, 1993. 129-45.

” “Tam the promise that you cannot keep/ I am the sorceress Down in the deep/ I am the moon with no
light of my own/ You are the sun guarding your throne. I'll cast a spell that you can't undo/Til you wake
up and you find that you love me too” [sic]. (See https://www.azlyrics.com/for complete lyrics).

0 “Express yourself, don't repress yourself . . . And I'm not sorry/ It's human nature . . .”

“You wouldn't let me say the words I longed to say/ . . . You tried to shove me back inside your narrow
room/ And silence me with bitterness and lies./ Did I say something wrong?/ Oops, I didn't know I
couldn'ttalk aboutsex . ../ Did I stay too long?/ Oops, I didn't know I couldn't speak my mind. . . ./
“You punished me for telling you my fantasies/ I'm breakin' all the rules I didn't make. . . ./

You held me down and tried to make me break . . ./ Did I have a point of view?/ Oops, I didn't know I
couldn'ttalk aboutyou. .../’ [sic]. (See https://www.azlyrics.com/for complete lyrics).

""“T've had so many lives, Since I was a child/ And I realize, How many times I've died . . . ./ No one's
telling you how to live your life/ But it's a setup until you're fed up” [sic]. (See
https://www.azlyrics.com/for complete lyrics).
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Epiphytic Lichen Flora of Garhwal Himalaya
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A tabulated account of 94 epiphytic corticolous lichen species from Garhwal Himalaya
has been provided. Out of these, 63 species have been found to inhabit Gymnosperms
and 70 species have been recorded to occur on Angiosperms, whereas 39 species have
been found to occur in association with both angiosperms and gymnosperms. Ten
species have been found to inhabit down/dead/decaying logs. Ecological observations
regarding occurrence and distribution of epiphytic lichen flora in the study area have
also been made.

Keywords: Corticolous lichens, diversity, Garhwal Himalaya.
Introduction

Lichens, the fascinating symbiotic association of algae (phycobiont) and fungi
(mycobiont), have been explored by many Indian workers from time to time. Chopra
(1934) published the first illustrated account Lichens of the Himalayas based on the
collections made from Darjeeling, Sikkim and Kolkata. It was followed by Singh
(1964) who described lichens from different parts of India. Awasthi (1991, 2007)
published an account of microlichens and macrolichens of India, Nepal and Srilanka.
Divakar and Upreti (2003, 2005) revised the Parmeloid lichens of India. Singh and
Sinha (2010) published an annotated checklist of Indian lichens. Some of the
significant contributions on lichen systematics of Central Himalayan forests,
particularly Garhwal Himalaya include Awasthi and Joshi (1977, 1978), Awasthi and
Singh (1978), Sharma and Sharma (1991), Sati and Usman (1992), Sati, Joshi and
Tewari (1992a, b), Negi and Gadgil (1996a, b), Upreti and Negi (1998), Upreti and
Chatterjee (1999, 2000), Negi (2000), Upreti and Divakar (2003, 2005), Upreti,
Chatterjee and Diwakar (2004), Prasher and Jakhal (2008, 2009a, b), Prasher, Jakhal
and Pusalkar (2008). Recently, Joshi ez al. (2015, 2016) and Joshi, Falswal and Joshi
(2017) provided an updated checklist of Indian lichens and described a new species of
lichenicolous fungus Epicladonia from India.

The present studies provide an account of epiphyticmicro and macro-lichen species
from Garhwal Himalaya based on collections made during the fungal forays
conducted from January 2013 to December 2015.
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Garhwal Himalaya —The Study Area

Garhwal (Uttarakhand, Central Himalaya) is a mountainous region with steep valleys
that encompasses sub-tropical and temperate habitats, alpine meadows and snow-
capped mountains. It comprises of six districts viz. Dehra Dun, Tehri, Pauri,
Uttarkashi, Chamoli and Rudraprayag. The Garhwal Himalaya, located between 29°
31'5”and 31°26' 5” N latitude, and 77° 33' 5” and 80° 6' 0” E longitude, covers an area
0f 29,089 km® and is bordered by the Kumaon Hills in the East, Himachal Pradesh in
the West, Indian plains in the South and Tibet in the North. The average annual rainfall
ranges between 200 and 250 cm; three-fourth of it occurs in the rainy season (mid-
June to mid-September). The mean monthly minimum and maximum temperature
ranges between 2.0°C (in January) to 15.0°C (in July) and 4.0°C (in January) to 28.0°C
(in May) respectively. There is gradual change in the composition of vegetation with
reference to altitude, slope and humidity in the area. The Garhwal Himalayan forests
are broadly classified into six categories, ranging from pure forests of Pinus
roxburghii, Quercus semecarpifolia, Quercus leucotrichophora, Quercus dilatata to
mixed forests of Cupressus, Quercus and Pinus roxburghii- broad-leaved species
(Ram, Kumar and Bhatt, 2004). Mixed forests are accompanied by high herb and
shrub diversity while pure forests are dominated by high tree diversity. There is rich
forest floor vegetation coupled with large number of climbers and epiphytes including
sizeable number of lichens, ferns and moss species. Lichens in particular represent a
large percentage of the flora of the area.

Material and Methods

The present floristic studies are based on the lichen collections made during the
excursions carried out from January 2013 to December 2015 in different localities of
the study area between altitudinal ranges of 1000-3000 m, below 1000 m and
above 3000 m. A total of 555 specimens were collected from all available
substrates including bark and twigs of angiosperms (Quercus leucotrichophora, Q.
semecarpifolia, Rhododendron arboreum, R. campanulatum, Shorea robusta, Pyrus
pashia, Grevillea robusta etc.), gymnosperms (Pinus roxburghii, Abies pindrow,
Cedrus deodara, Thuja orientalis etc.) and down/dead/decaying logs (along with
various types of rocks, soil and mosses). All the lichen specimens were observed for
their morphological and anatomical features. The taxa reported have been classified as
per Zahlbruckner (1926). All the specimens have been deposited in Herbarium,
Department of Botany, Panjab University, Chandigarh, India.
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Observations

Taxonomic investigations of the total collected specimens reveal that 63 species have

been found to inhabit Gymnosperms and 70 species have been recorded to occur on

Angiosperms, whereas, 39 species have been found to occur in association with both

angiosperms and gymnosperms. Down/ dead/ decaying logs were found to be

inhabited by 10 species. It is pertinent to mention here that 5 microlichen

species (viz. Chrysothrix sp., Helminthocarpon sp., Lepraria sp. 1., Lepraria sp. 2

and Phaeographis sp.) inhabiting trees remain unidentified and may reveal new

records on further investigations. The consolidated list of epiphytic macro &
microlichens, collected from the study area along with the substrata inhabited by
them, has been provided in the tables 1 and 2.

Table 1: List of corticolous lichen species in Garhwal Himalaya

Sr. [Species Gymnosperms Angiosperms
No. Bark | Twigs| Exposed/ | Bark | Twigs | Exposed/
decaying decaying
roots roots

MICROLICHENS

1. | Bacidia rufescens + - - - - -
(Mull. Arg.) Zahlbr.

2. | Buellia atrofusscata Vain. + - - - - -

3. | Buellia punctata (Hoffm.) Mass.| - - - - -

4. | Caloplaca flavorubescens - - - + -
(Huds.) Laundon

5. | Chrysothrix chlorina + - - + - -
(Ach.) Laundon
Chrysothrix sp. - - - + - -
Graphis scripta (L.) Ach. + - - + - -
Graphis sikkimensis Nagarkar + + - + - -
and Patwardhan

9. | Helminthocarpon sp. - - - + - -

10.| Lecanora carpinea (L.) Vainio - - - + - -

11.| Lecanora chlarotera Nyl. - - - + + -

12.| Lecanora fimbriatula Stirton - - - + - -
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13.

Lecanora impudens Degel.

14.

Lecanora intumescens
(Rebent.) Rabenh.

15.

Lecanora leprosa Fee

16.

Lecanora phaeocardia Vain.

17.

Lecanora rugosella Zahlbr.

18.

Lepraria sp. 1

19.

Lepraria sp. 2

20.

Leprocaulon arbuscula
(Nyl.) Nyl.

21.

Pertusaria palidulla Stirton

22.

Pertusaria pertusa (Weig.) Tuck

23.

Phaeographis divaricoides Ras.

24.

Phaeographis subdividens
(Leighton) Mull. Arg.

+|+] +

25.

Phaeographis sp.

MACROLICHENS

26.

Bulbothrix bulbochaeta
(Hale) Hale

27.

Bulbothrix goebelii
(Zenker) Hale

28.

Bulbothrix meizospora
(Nyl.) Hale

29.

Bulbothrix setschwanensis
(Zahlbr.) Hale

30.

Candelaria concolor
(Dicks.) Arnold.

31.

Candelaria indica
(Hue) Vainio

32.

Canoparmelia cinerascens
(Lynge) Elix & Hale

33.

Canoparmelia texana
(Tuck.) Elix & Hale

34.

Cladonia coniocraea
(Floerke) Spreng.
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35.

Evernia divaricata Nyl.

36.

Everniastrum cirrhatum
(E. Fries) Hale ex Sipman

37.

Flavoparmelia caperata
(L.) Hale

38.

Flavopunctelia flaventior
(Stirton) Hale

39.

Heterodermia albidiflava
(Kurok.) Awas.

40.

Heterodermia angustiloba
(Mull. Arg.) Awas.

41.

Heterodermia diademata
(Tayl.) Awas.

42.

Heterodermia himalayensis
(Awas.) Awas.

43.

Heterodermia leucomela
(L.) Poelt.

44.

Heterodermia microphylla
(Kurok.) Skorepa

45.

Heterodermia obscurata
(Nyl.) Trev.

46.

Heterodermia pellucida
(Awas.) Awas.

47.

Heterodermia podocarpa
(Bel.) Awas.

48.

Heterodermia rubescens
(Ras.) Awas.

49.

Heterodermia speciosa
(Wulf.) Trev.

50.

Hyperphyscia syncolla
(Nyl.) K. Kalb

51.

Hypotrachyna crenata
(Kurok.) Hale
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52.

Leptogium austro-
americanum (Malme) Dodge

53.

Myelochroa aurulenta
(Tuck.) Elix & Hale

54.

Parmelia erumpens Kurok.

55.

Parmelia meiophora Nyl.

56.

Parmelia sulcata Tayl.

57.

Parmotrema austrosinense
(Zahlbr.) Hale

F 4|+ +

58.

Parmotrema kamatii
Patw. & Prabhu

59.

Parmotrema margaritatum
(Hue) Hale

60.

Parmotrema melanothrix
(Mont.) Hale

61.

Parmotrema mesotropum
(Mull. Arg.) Hale

62.

Parmotrema praesorediosum
(Nyl.) Hale

63.

Parmotrema stuppeum
(Tayl.) Hale

64.

Parmotrema tinctorum
(Nyl.) Hale

65.

Parmotrema zollingeri
(Hepp.) Hale

66.

Peltigera canina (L.) Willd.

67.

Phaeophyscia hispidula
(Ach.) Moberg

68.

Physcia aipolia
(Ehrh. in Humb.) Furnr.

69.

Physcia clementei (Sm.)
Lynge

70.

Physcia dilatata Nyl.
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71.

Physcia semipinnata
(Gmelin) Moberg

72.

Physcia tribacoides Nyl.

73.

Punctelia borreri (Sm.) Krog

74.

Punctelia neutralis
(Hale) Krog

75.

Punctelia rudecta
(Ach.) Krog

76.

Pyxine berteriana (Fee)
Imsh. var. himalaica Awas.

77.

Pyxine coccifera (Fee) Nyl.

78.

Pyxine cocoes (Sw.) Nyl.

79.

Pyxine reticulata (Vain.) Vain,

80.

Pyxine sorediata (Ach.) Mont

81.

Ramalina conduplicans Vain.

82.

Ramalina pollinaria
(Westr.) Ach.

83.

Ramalina roesleri
(Hochst.) Hue

84.

Ramalina sinensis Jatta

85.

Rimelia reticulata (Taylor)
Hale & Fletcher

+

86.

Usnea baileyi (Stirt.) Zahlbr.

87.

Usnea dendritica Stirt.

88.

Usnea himalayana Bab.

+ |+

9.

Usnea pangiana Stirton

+ 4|+ +

90.

Usnea spinosula Stirton

91.

Usnea splendens Stirton

+

92.

Usnea thomsonii Stirton

++|+

93.

Xanthoparmelia mexicana
(Gyelin.) Hale

94.

Xanthoria parietina (L.) Fr.
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Table 2: List of lichen species on down-logs/dead logs in Garhwal Himalaya

Sr. No. | Species

MICROLICHEN

1. Lecanora fimbriatula Stirton
MACROLICHENS

2. Canoparmelia texana (Tuck.) Elix & Hale
3. Cladonia coniocraea (Floerke) Spreng.

4. Heterodermia angustiloba (Mull. Arg.) Awas.
5. Heterodermia leucomela (L.) Poelt.

6. Heterodermia rubescens (Ras.) Awas.

7. Parmelia meiophora Nyl.

8. Parmotrema hababianum (Gyel.) Hale

9. Punctelia neutralis (Hale) Krog

10. Pyxine sorediata (Ach.) Mont.

Results and Discussion

Bar-diagram showing host range of
epiphytic lichens of Garhwal
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As depicted in the bar-diagram, a total of 63 corticolous species, comprising of 53
macro and 10 microlichen species have been found to inhabit bark, twigs and
exposed/decaying roots of gymnosperms. Similarly, 70 corticolous species including
51 macro and 19 microlichen species have been reported in association with bark,

36



twigs and exposed/decaying roots of angiosperms One microlichen species and 9
macro-lichen species have been found to inhabit down/dead/decaying logs.

On the basis of climate and altitudinal range, the study area can broadly be categorized
into two ecological zones i.e. tropical/sub-tropical zone (below 1500 m) and
temperate zone (above 1500 m). Tropical/sub-tropical zone is inhabited primarily by
light-loving corticolous species belonging to genera Graphis, Lecanora, Chrysothrix,
Lepraria, Candelaria, Physcia, Phaeophyscia, Punctelia, Parmelia and Parmotrema.
These have been reported in association with the bark and twigs of Pinus roxburghii,
Abies pindrow, Cedrus deodara, Thuja orientalis, Quercus leucotrichophora, Q.
semecarpifolia, Rhododendron arboreum, Shorea robusta along with certain
cultivated trees of Prunus, Citrus, Ficus and Syzygium. In the moist and shady places,
foliose lichen genera Leptogium, Peltigera, Dirinaria, Physcia, Heterodermia are
quite common. The lichen flora in temperate zone exhibit rich diversity and luxuriant
growth. The lichens of this zone inhabit tree bark, rocksurface, soil, mosses,decaying
wood, humus, etc. as their substrata. Tree species especially belonging to the genera
Quercus, Rhododendron, Alnus, Pinus, Cedrus, Prunus, etc. and shrub species are the
preferred substrate for the lichen flora of the temperate region. The common epiphytic
foliose and fruticose genera of the temperate zone are Bulbothrix, Canoparmelia,
Everniastrum, Heterodermia, Hypotrachyna, Leptogium, Parmelia, Parmotrema,
Phaeophyscia, Ramalina, Rimelia and Usnea.

It 1s interesting to note that 38 species (4 microlichens viz. Chrysothrix chlorina,
Graphis scripta, G. sikkimensis, Pertusaria pertusa and 34 macrolichens viz.
Bulbothrix meizospora, B. bulbochaeta, Candelaria concolor, Canoparmelia texana,
Cladonia coniocraea, Everniastrum cirrhatum, Flavoparmelia caperata,
Flavopunctelia flaventior, Heterodermia albidiflava, H. obscurata, H. himalayensis,
Myelochroa aurulenta, Parmelia meiophora, P. sulcata, P. erumpens, Parmotrema
austrosinense, P. tinctorum, P. praesorediosum, P. mesotropum, P. melanothrix, P.
margaritatum, Phaeophyscia hispidula, Physcia aipolia, P. dilatata, Punctelia
borreri, P. neutralis, Pyxine berterianavar. himalayensis, P. cocoes, Ramalina
sinensis, Rimelia reticulata, Usnea himalayana, U. splendens, U. thomsonii, U.
dendritica have been found to inhabit both angiosperms and gymnosperms.
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The Bhojki priests are the hereditary priests of the temples of Kangra, Jawalamukhi,
Naina Devi, and Baijnath. They are perhaps a unique feature of District Kangra. They
claim to be Saraswata Brahmins, but they are certainly low in the social scale as
compared to other Brahmins of the district. They are not found in any other part of the
country and are peculiar to hill states. Their primary duty is to conduct daily prayers at
the temple. This brings money to the priest and to the temple and helps in the economic
growth of the area where the temple is situated. Hindu priests are known to perform
services often referred to as puja. Priests are identified as pundits or pujaris among
devotees. The priest enjoys a qualitatively different kind of relationship with his patron.
In Kangra, the term jajman and jajmani are used in accordance with their religious
etymology. A clan of any caste which is entitled to the services of a priest has a fixed
relationship with the Bhojki priest and they are the kul purohit of various rulers. In India,
various gods and goddesses are said to be associated with the founding of various
kingdoms. Many stories and legends portray the kings' successful conquest and
consequent rights of sovereignty over local people coming to them with the blessing of
the deities. The Jawalamukhi temple is no exception. Bhojkis prayed to the Goddess for
the well being of the king and his victory and conducted various rituals in this regard. In
lieu of their prayers, they got legitimacy over the temple and its income. Bhojkis gained
prominence and entire authority over the temple with the help of Katoch Rajas. Later
they became family priests of various princely states. They had good relations with
princely states who granted money for their personal use and for the upkeep of the
temple. With the passage of time, their monopoly over the temple became so strong that
the food which was to be distributed daily to the fakirs (beggars) found its way into the
homes of the several Bhojkis. The temple was not looked after well and with each
passing year, the condition of the temple deteriorated. The present paper throws light on
the relation between the Britishers and Bhojki priests. The Britishers tried to intervene
and give decision in respect to the administration of the temples. The paper also depicts
the origin of Bhojki priests, their relation with kings, and how they became masters of
the temple from being attendants. The scope of this paper is to explain the distinct
priestly caste and their relations with various categories of rulers.

Keywords: Bhojki priests, British colonialism, caste politics and hierarchy
Introduction

The temple priest is called the pujari (one who performs puja) or the purohit and is
addressed as pundit, out of respect for his learning. The priests are usually Brahmins
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(by birth and/or qualities). They are expected to follow strict rules regarding inner and
outer purity in order to retain the sanctity of the temple. Their primary duty is to
conduct daily prayers at the temple to bring in money. This also helps in the economic
growth of the area where the temple is situated. The priests at the Jawalamukhi temple
are called Bhojki priests; they are the hereditary priests of the Jawalamukhi temple.

Origin of BhojKi priests

In the latter half of the nineteenth century in the Punjab hill states, low caste chelas
were systematically replaced by the Brahmins when some of the shrines started
gaining prominence for socio political reasons (Sharma, 2001: 100). The Brahminical
dominance was also legitimized by appropriating the subcontinent linkages, as
against the aboriginal, and therefore primitive, status of the untouchables. The
Brahminical genealogists and genealogical centers, as at Haridwar, imparted a
mythical descent to the high castes, tracing their historical ancestry from prominent
places in the subcontinent (Sharma, 1995: 97). The high castes formulated a corpus of
oral tradition of migration to firm this up. The Brahmins, thus, reportedly emigrated
from Bengal, Deccan and Prayaga; the Rajputs from Ujjain, Malwa, Marwar and
generally from the plains. The process of brahminical appropriation, however, has its
origin in the political developments of the mid-eighteenth century (Singh, 1907: 268).
In references to the Bhojkis, they claimed their origin from Orissa and claimed their
traces can be found in Bhavashiya Purana (interview with priests at Jawalamukhi,
Kangra District, 2006). They have also been called chelas. They gained prominence
after the decline of the Hill chiefs and princely states.

It is difficult to mark out their origin. The Britishers have given an account about them
and their characteristic. Ibbeston remarked in his book Panjab Castes about Bhojkis
that pujari meant really nothing but an officiating priest at a temple or shrine and in
majority of the cases would be a Brahmin or fagir. Nevertheless, the pujaris of the
shrines in the Kangra and Shimla hills had grown into a mixed collection of Nais,
Brahmins, Rajputs and Jogis, who all were intermarried (1993: 221). Colonel Jenkins
of Kangra remarked about them that the Bhojkis were perhaps a unique feature of this
district. They were attached to the great temple of Kangra and Jawalamukhi and were
supported by its income. They claimed to be Saraswata Brahmins, but they were
certainly low in the social scale as compared to other Brahmins. The other Brahmin
would not eat kachhi roti with them; they appeared to occupy much the same position
as the Kangra puthras (son) of Benaras and the probability is that they were mere Jogis
who had obtained a reflected sanctity from the Goddess whose service they had
entered. The word is evidently connected with the Sanskrit root bhoj--to feed, and is
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taken from the nature of their duties. They intermarry among themselves and with a
class of Jogis called Bodha Pundits. They are supposed to be very quarrelsome,
litigious and profligate (Kangra District Gazetteer, 1904:33).

It was stated by Barnes and Lyall that “the religious endowments granted in perpetuity
are assigned entirely to the support of temples and shrines in the district. There are
many other grants of a similar nature which were in the possession of the grantees,
which government will eventually release in perpetuity. At present I have been
obliged to enter them under the heading of 'Undecided Cases.' The famous shrines of
Jawalamukhi, Kangra are entirely self-supporting. The offerings are valuable heir-
loom to the attending priests, and under former governments used to yield handsome
revenue to the state” (1878:33).

Lrewit, the Commissioner and Superintendent of Jalandhar Division, (Barnes and
Lyall, 1878: 33) mentioned that the temples at Kangra and Jawalamukhi were in the
charge of the rapacious Bhojkis, who plundered the pilgrims (Kangra District
Gaczetteer, 1883-84: 67). Barnes remarked that he “did not meet this class in any other
part of Hindustan; they were peculiar to these hill states. It is stated that the Bhojkis are
not Brahmins, though they are the hereditary priests of the celebrated temples of
Kangra, Jawalamukhi, Naina Devi, and Baijnath. They all wore sacred thread and
intermarried among themselves. They were constantly involved in litigation”
(Kangra District Gazetteer, 1904: 36).

Itcan be inferred that although the temple was in the hands of Bhojki priests, they were
looked down upon in the society.

Relation between Rajas and the Bhojki Priests

The temple of the Jawalamukhi is an old and well-known temple and one of the major
pilgrimage sites of India. According to Preston, “Religious and charitable institutions
in the Indian sub-continent have been established, maintained and protected from
early times by Hindu kings who regarded themselves to be specially charged with the
divine duty” (1980: 27).

The Rajas (kings) had almost complete control over the internal affairs of the temples
they supported. For centuries, large tracts of land were granted to the temples. With the
cooperation of the Brahmins, the Raja was able to secure almost complete control over
temple's income and property. The family gods and goddess of the ruling dynasty
traditionally acted in the role of the guardian of the kingdom, defending the Rajas in
their struggle against the enemies of the empire (Preston 27).
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The rulers of Kangra - the Katochs looked after the temple of Jawalamukhi.

Afterwards, the Sikhs started looking after the temple and then again the hill Rajas

undertook the task. The ruler had profound influence on the temple and had to

interfere in its management for the smooth running of the affairs of the temple. Earlier,

the Katoch and later the Sikhs did interfere in the management of the temple (Maufi of
Mahant Bahadur Gir of Jawalamukhi Temple, 1878).

It was noticed for the first time by Moorcroft, who travelled to the Jawalamukhi in
1826, that “whatever money is offered to the Goddess [Jawalamukhi], is the Raja's
[Katoch rulers], and the Brahmins are...entitled only to the donation given to them,
which they represent to be little enough, and wholly inadequate to the maintenance of
several hundred persons” (Moorcroft, 1841:73).

He also pointed out that “Sansar Chand's [the Katoch ruler at that time] revenue had
diminished because of the loss of so many of his estates. So, his patronage to
Jawalamukhi declined to a great extent and so did his claims to the share of the actual
receipt” (Moorcroft 72). The same account has been mentioned in the Gazetteer of
1883-84, which depicts that at one time the Katoch Rajas appeared to have
appropriated the whole or the greater part of the income of the temple of Jawalamukhi
(Kangra District Gazetteer, 1883-84:256).

The decline of the Katoch rulers after the conquest of Kangra by Ranjit Singh in 1809,
led to their influence in the temple diminishing and the place being taken by the Sikhs.
The Sikh government always took a share of the offerings of the pilgrims and refunded
them on the improvement of roads etc. and enacted certain rules that seemed a
desirable way of adding to the comfort of the pilgrims and the visitors as per the letter
(No 2259/1878) forwarded by A. Brandenth, then Commissioner, Jalandhar to
Colonel Jenkins, then Deputy Commissioner Superintendent, Jalandhar.

Prior to the establishment of the British rule, the Rajas exercised interference in the
management of the temple. They evolved an idea and appointed Lali Bhojki (one of
the priests of Bhojki class) to take charge of the income and control the expenditure in
accordance with the ancient custom. Thus the control of the temple was left in the
hands of Lali Bhojki. It was pointed out (as per the letter, dated 1881, forwarded by
Colonel Jenkins, then Deputy Commissioner, Jalandhar to Colonel W.G Davies, then
Commissioner Superintendent, Jalandhar) that initially it appeared that Lali Bhojki
performed his duties satisfactorily for some time, but subsequently certain complaints
were made against him by the other priests. It was discovered that he had been
misappropriating the surplus and he was consequently removed by the Rajas, who
first allowed the collection of the receipt and then transferred the management of the
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temple collectively to the attendants (rest of the priestly class). With the passage of
time, the Rajas lost their control on the temple and the Bhojkis became strong and
stopped bothering even for the Rajas.

Relation between the Britishers and the Bhojki

As soon as the Britishers occupied Punjab, Colonel Jenkins noticed and wrote a letter
to Colonel W.G. Davies, the Commissioner, Jalandhar Division, that the
administration of the temple had gone to the attendants and they defrayed the normal
expenditure and distributed the balance among themselves. They were not even
bothered to execute necessary repairs of the building. It was also noticed that one of
the buildings collapsed in 1876, which caused great inconvenience to the visitors who
used to find shelter in it. The bhandar (kitchen) door also had come off. It was further
mentioned that the monthly stipend of Rs.2 to each temple attendant had been raised to
Rs.18 per month by the Rajas, but they had neglected their respective duties. Thus the
temple had suffered and its respect as a religious institution had come down in the eyes
ofthe people (Letter, 1881).

The Bhojkis had become quite powerful and raised the customary fees considerably.
Earlier, no fee was charged for tonsure of children but they started taking an anna per
child. The pilgrims who used to come from upper India (United Province then and
Uttar Pradesh now) were not allowed to enter the premises of the temple until they
paid a fee of 5' annas per person. The entire offering was then grossly
misappropriated by the priests and the pilgrims were shabbily treated (Letter, 1881).
Gradually they became powerful and whimsical.

The Bhojkis had such a strong monopoly over the temple that once, when they felt that
the offering made by the Raja of Nabha was unbecoming of his stature, they threw it
away on a dirty and unclean spot. Each passing day, the temple's condition
deteriorated (Letter, 1881). The bhog parshad or food which was distributed daily to
the fakirs (beggars) then found its way into the homes of the several Bhojkis. It was
also found that the animals gifted by Raja of Patiala to the temple were not looked after
(Letter, 1881).

On seeing the sad state of affairs of the temple, Colonel Jenkins suggested the
formation of a committee comprising of 3 or 4 neighboring Rajas to oversee the affairs
of the temple and that they should be entrusted authority to collect the fee and control
the expenditure according to the old custom. He recommended a reasonable sum for
the maintenance of the priests and the attendants as well as for the necessary repairs
and renovation of the temple, thereby adding to the comfort of the worshippers and
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pilgrims (Letter, 1881). In reply to this letter, Lrewit Lake, Commissioner and
Superintendent, Jalandhar division, drew attention to a report of 1 September 1846
which stated “that the government could not interfere authoritatively in regulating the
expenditure of offerings and that the interference of our officers in their affairs should
be confined to the adjustment of such disputes as may from time to time arise among
the Bhojkis: and as this principle has since been more than once affirmed and it cannot
support the recommendations” (Letter, 1881/1591).

The British thereby confirmed the vesting of management of the temple in the hands
of'the Bhojkis, as was the prevalent practice.

Controversy over the administration of the temple

The Britishers left the management in the hands of Bhojki priests. However, in 1905,
an earthquake struck the Kangra valley and the temple of Varjeshwari Devi was
devastated. This led to the formation of the Kangra Temple Restoration Committee
(Kangra Restoration Committee, 1905: 212). In the Year 1908, a temple committee
was formed which managed the revenue of the temple as per the terms of a decree
passed by the District Judge, Kangra on 10 December 1908 and the result was
satisfactory (1905:212).

On seeing the work of the temple committee of the Varjeshwari Devi in Kangra, a case
related to the management of the temple of Jawalamukhi was also filed by Jeet Ram
Darshni and Saraf Sood in the Court of Lala Sohan Lal Sahib (Tehsildar), Tehsil
Dehra, District Kangra, against Amba Dutta S/o Devki Nand Chakarpani (another
caste of Bhojki), resident of Jawalamukhi, Tehsil Dehra. The plaintiff demanded that
management should be in accordance with the Management Committee of the
Varjeshwari Devi or as deemed by Raja of Nadaun (name not mentioned) or the
arrangements should be made as per the procedure prevalent at Varjeshwari temple,
Kangra. They demanded that the management should be carried out as per the
judgment given by the District Collector, Dharmasala dated 04.12.1908 in respect of
Varjeshwari Devi temple in Kangra, which led to the constitution of Sanatan Dharm
Sabha for the management of the temple. They made a point that just as for the
management of the Varjeshwari Temple, Kangra, respectable personnel and sensible
people were deputed, similar arrangements should be made for the Jawalamukhi
temple also so that the yatris (pilgrims) were at ease. They further demanded that the
nominated committee members should not be aged; should belong to only one
community; and the members should not have a criminal background. They should be
administered under the Presidentship of the King of Nadaun and Magistrate and
Collector, District Kangra, so that the functioning of the temple remained efficient.
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The earthquake in Kangra which devastated the temple of Varjeshwari led to the
constitution of a management committee. This also prompted the locals of
Jawalamukhi to file a case against the existing committee and its caretaker i.e. Bhojkis.
With this, the Britishers had to interfere in the administration of the temple.

A case pertaining to the management of the temple of Jawalamukhi was filed in
respect of the expenditure list. The following questions were raised (4 copy of an
application of Darshni and Saraf Sood, 1908):

1.

The list/statement should be called from priests, contractor, dharam granthies,
management committee and the sweet maker regarding the preparation of bhog
prasad five times and its distribution likewise.

. How much grain was received and issued to the temple and to what extent it was

taken away home by baridars (it is derived from the word bari or turn. The Bhojkis
actas baridars)?

. They were also asked to submit the list of pakwan (cooked dressed food) prepared 5

times at 5 aartis and all details of'its account and distribution.

. Register of sadavarta (where grain was stored which was granted by Maharaja

Patiala to be given to the needy) and register of expenditure register showing patta
(right of contract) of the contractor and the material given to the contractor be also
called for. These details were to be called for from the beginning to date.

. They referred to the documents showing the judgment of Edward Leak, Assistant

Commissioner in 1846, pertaining to the conditions of income/offering,
expenditure/distribution etc, in respect of the temple of the Jawalamukhi and from
the list of present income/expenditure distribution to be compared to reach a
judicious opinion in this respect (Law suit of Dharmathian,1846).

They further queried/alleged that (Copy of Lala Sohan Lal, Tehsildar, District
Kangra, casereport, 1909):

1.

On what condition the temple management was given to the Bhojkis? Was it on the
application of the Bhojkis or was it otherwise?

. The management committee which had been detailed was completely

mismanaged. They further alleged that the property of the temple was in a
deplorable condition and was under debt.

. They (plaintiff) raised the question that Edward Leak stated in his judgment that
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expenditure of the temple should be met from the income itself; and after deducting
the expenditure of the temple, the rest of the income could be distributed amongst
the Bhojkis. However, they alleged that income was not being spent on the temple
but on themselves. On every occasion they were asked to spend on the repair of the
temple or to meet any other expenditure, it was refused by them on the plea that
there was no balance available to meet such expenditure.

4. The earlier practice whereby the bhog prasad was distributed amongst poor people
and fakirs had been discontinued by the Bhojkis.

5. The Bhojkis were illegally and unlawfully managing the income and expenditure as
per their sweet will.

6. It was further enquired how they had been managing the Lion gifted by the
Maharaja of Patiala (which was mentioned in maufi of 1873 also).

The defendant (The Bhojki priests) stated in their defence (A Copy of counter reply of
the Management Committee, Temple Jawalamukhi, 1909):

1. There was no doubt that income and alms given by the temple was not in
accordance with Edward Leak's judgment. The Management Committee under the
Bhojkis, however, pleaded that a lot of changes had surfaced by that time as
compared to the past when orders were passed on the subject regarding income,
expenditure and quantity. The ratio that was fixed at that time did not hold good
because, by that time, the cost index had gone very high and the income had not
increased in proportion to it. Therefore, the definite budgeting in respect of income
and expenditure as per the list, as ordered earlier, needed to be reviewed.

2. Answering in respect to the maintenance of the lions, which were donated by
Maharaja Patiala, the Bhojkis stated that the lion had died 15 years back in the
Jawalamukhi temple. Moreover, the expenses were borne by the Maharaja himself.
Approximately 15 years back, Maharaja Koti donated a bear to the temple and the
expenses were borne by the Maharaja himself. The Managing Committee was not
responsible for breeding the animals and their young ones.

3. Inreference to the complaint made regarding the bhog prasad taken by the pujaris,
a separate servant was assigned to take bhog prasad which was not mandatory as
pujawas being carried out by baridars themselves.

4. Under the other point, it was submitted that there was no other employee of the
temple except one dharmarthi who was paid Rs. 15. The payment to dharmarthi
was stopped on his death and, thus, it became the temple property.
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5.

7.

They clarified that the yatris (pilgrims) were not levied any of the charges or asked
to pay anything. No yatri had made any complaint also but, on the contrary, it was
the city boys and girls who created problems and teased the yatris. Therefore, a
mulazim (employee) had been detailed to keep the city miscreants in check. During
the mundan ceremony (tonsure ceremony) the yatris donated an anna to the temple
and paid 1 anna to the barber of their own sweet will. These customs were in vogue
from good old days. Baridars were paid Rs. 2 daily by yatris as they were Bhojki's
jajman. They were neither compelled nor put to any inconvenience for making any
kind of donation. At the time of havan, only Rs. 1 and 4 annas were taken out and
out of that 8 annas were given for offering sacrifices, 4 annas for path dakshna and
8 annas were meant for dharmasala and offerings etc., and nothing was separately
taken. This was given by the yatris very happily. They spent a lot of money on
havan samagri also. Generally, poor pilgrims did not go for ~avan and they offered
1 paisa prasad only.

. According to the other point of the complaint, 5 times bhog of the same weight and

kind was offered daily in the temple as moral duty, regardless of lesser income from
the devotee. The bhog items were costing Rs. 5/- in good old days and now days, the
same was costing more than Rs.12/- per day. The bhog was distributed amongst
available yatris, saints and fakirs and the remaining, left with the Bhojkis.

They asserted that the prabandhaks had full right to slash dharmartha.

Further, in the court of Lala Sohan Lal Sahib, Tehsildar and Collector, Tehsil Dehra,
District Kangra, they requested that the defendant be asked to reply in writing about
the issues raised (Copy of Lala Sohan Lal, Tehsildar case report, 1909). In addition,
they asked that:

1.

Similar arrangements to be made at Jawalamukhi as were made at Varjeshwari Devi
at Kangra by constituting a committee.

. The expenditure on the temple was Rs.25/- (it is not mentioned whether it was

annual or monthly) which should also include expenditure incurred on
dharamarthies and the workers of the temple.

. Mr. Edward Leak had stated in his judgment that all expenditure of the temple can

be met from the income of the temple itself. Therefore, it was prayed that according
to the application which was heard on 26.02.1909, the defender be asked to submit
areply on all the points thus raised.

They further requested to deliver the judgment, keeping in view the documents,
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application and file etc. and wanted that a management committee should be
appointed for the Jawalamukhi temple similar to the one the of Varjeshwari Devi.

In reply to questions raised by the other party regarding the maintenance of the temple

and payment to the dharmartha, it was replied that the prabandhak (management) had

the full right to cut dharmartha for the days when the gurugrantha (religious book)

was not recited and lamps were not kindled. There were two granthis in the temple;

one granthi was kept open and the second granthi was opened for recitation during the

fair only. Maharaja Patiala had appointed a granthi and consequently, exercised full

right over him. The management was not responsible for him (Copy of counter reply of
Management Committee, Temple of the Jawalamukhi,1909).

In reply to the question regarding the interference of the people other than the Bhojkis
in the temple administration, they replied that since times immemorial, the temple had
been administered by the Bhojkis themselves. For this a committee was formed by
majority opinion popularly called kasrat rai. There was no other committee which had
the sole power (1909).

The document does not reveal in whose favour the case went. The temple remained in
the hands of the Bhojkis, perhaps after the case went in favour of the Bhojkis, and it
stands testified by the record dealing with maufi register, in which a case regarding
State versus Mandir Devi Jawalamukhi under the management of Chakarpani, son of
Devraj Bhojki in the year 1914 is mentioned (Copy of order of bandobast, Dehra,
District Kangra, 1914). Chakarpani was also one of the defender in the case filed in
1909 against the Bhojkis. In the above given account it was mentioned that the temple
management was under Chakarpani. The other record dealing with the administration
of the temple lands by the panchayats in hill states, did not mention the Jawalamukhi
temple like the other temples in Himachal Pradesh which were under the control of the
panchayats (This letter was forwarded by Deputy Commissioner of Kangra on 27-11-
1945 to the Panchayat officer of Kullu pertaining to administration of temple lands etc
by Panchayat). The Jawalamukhi temple probably remained independent. The other
record which testifies that the temple was in the control of Bhojkis is an appreciation
letter given by the Raja Hari Kishan Kaul of Kashmir who visited the temple in 1933
and was in high spirits to observe that the temple committee was working in
accordance with the suggestions he gave in 1923. He avowed that marble flooring was
done and marble was well placed on the walls and the welfare of the pilgrims was
taken care of. He was happy to see that the Bhojkis were following the entire
proposition made by him (Letter written by Hari Krishan Kaul, Raja of Kashmir,
1933). The temple continued to be in the hands of the Bhojkis and they evolved their
own set of rules to run the administration (Jaagrat Lahore, 1947).
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6

diedizad § gEifSe—aiepfas uRkden
(fery o fRemaeh oie arfaw)

<. T g
HERIS Jdadl
o=l famT, o faeafdened, averTg

AIE 3R FHIST BT IS [ 8 | A & IIfRie S &1 e |ifeed 2 | 98l
Alfecd oS BT & ORI ST @ w1al iR g &1 wf el | |t &1 See
Ag el B AT TAT HRET 81T B | Al & AIH 3 B FHIS Bl FHN g U=l
ST FhdT 2 | ATHIRTS iR AR Ad Siia & aRdfdd w4 ST FHST & ol 39 FHIS
@ AR BT FIT AP BIAT 8 IR I AT & Hold WU, Tl Bl AP,
f—Rars, WE—w8, WH—UF, R, Ay, 9o, Faa—ard, sfasm anfe
DI TERIS A GHSHI B A S9 AN & Albwled &I dfdd A BIAl & |
ATHATER H B 719a Sl 1R IHD AHRTID Sla BT FHR &—Sl T I el

2

Hel vTea: BTN, T, ATBINAT, AT, AThhT, ATBAIC, Uil Afee

AT R AT A& DT A~ 3T & | Al A Bl el AR w@rIfdd Afeafh
A e § e € | I8 ey urn: AfiRad giar € &R #ifgs wu | 9l o)
dIg! UgarT ST © | g9H T, HUN, JETeR iR derad ot |fmferd B 2 |
AT e STAT &1 Alfecd © | I8 S0 gad § 3Gd Bidl &, d8] edlfdd Idl & 3IR
ST B AR, FEoIdl Ud wesedl | Afed Y&dl & | dAlharedd &l & dd
foeqa, faend vd aus © | SEMR @ A gEid U4 §ETAd e,
BHRIGAY Alh—HTe B AAId AT & | Al Allecd DI 0T ®Y A A F U
AP 9Teg B 31ef BT THST T MMITIS 2 |

G &I el ¥ feAdme 941 2— i 3R AIfecd | lid ¥ <1 31df # yaferd g—
Te ol faed arerar FHIST IR SR SITHTH AT STIARATERY |

AR 3ferdl FIHIT & U fARIE 9 B 3R SR B 1ol Tab MYeh faRIvor & wU 3 59 wes
BT 1] TTRIT T TG 91 ST © | fbg 9 Sfte | Sadl 71T 3 81 781 9’ TRI, Sall, Usrsi
3iR TTYail # S97 g A WHIG ST U URORT MY Afa—Rarsil &R anfew fawardi & wfa
3MReITefIel B9 & HIROT AT Ud STRTT HET ST & ‘AT’ BT U a1 & | (2, 1976: 3)
31d: BR Afth, BR S, B HATST & AU B Ad—RaTs], A=A, Yot il & | dld
g {9 THTST B 3 AHRd fawaral o1 i exar g |
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%_Cﬁ'HTqTQE[ Arfefead—favgaie EESF\-B:I'F{

AT’ TeE AP & ATHa g A a1 & | §AH I UTd o+ A 8 ‘Aldy’ oTeq e gam 2 | g
gTq BT 31f 2T | AP ACABR H 1 JOY Yhda Bl W Al @ | 3T ‘AAldh’ 2] BT Jel
37ef BafT— ‘I TTEAT | I8 AW SI9gaR, i $9 BRI ®l $RAT &, ‘Aldh’ Hedlldl & | (T, 1995:
1022)

Al 26 FH SHard & oy Ug<h BIcl & Sl a1 H Y8d gU &Y gU—g4,
Afa—Rarst, 7, favard anfe T o1 e Hrar 2 |

AT 2req SN & faar & 991 2 | Uvell Sae 7 faaid 0 2 | 1R TaIT @l g 9 oRivahd iR
I |ATST AT A BT &N 2 | Af a1 M S # 9 T AR B 814 & -1 98 it a1 el
T W IfS Ireg BT AT 1) foldT SIU a1 SHBT TANT AW IS8 & STHT oi9ar & forg i fvar <
AHT & | (FR, 1975: 22)

ANTRE FATST §71 AaH I8+ dTcl DIy 4l ATd GHE &1 Adhdl © | I8 AT FHE 310+
Qfa—Rarsti, gerran, wr=garen, favardl & ufq smremsficl w2 |

direarfe

T4 @D U AR, GE—:W, Sa—FRUT, AM—2I IS BT A &
AegH O Afyafe dT 8 9 S A ded § | bl dld &l Alecd ¢ |
i Aifecd Sa-T & ure= & a1 & 799 | 59 e § SHoildd & qad
fhaTheTdl BT THATIYT BIAT & | AR ¥e&] § B8 dl I8 ANfecd SRl 3 Hefod
At 2| dAipded & AgH 74 8 39 a8 ¥ W fBa1 8— "deaied a8
HIRae S1fiaIfh & ST fBdl U fth IRT 81 Xl SIdT 31U AA A1d g S
YT AT =" (3T, 1976: 3) |

fE&1 w91 ve Arfefcas—favaaier & srgamr:

Ig A1fed AT &1 WTae o1, fIaT Siver # Raert arel1 wel, S 81 Weeg o, ford-l s 4
I arell fafsan, I &1 W=t a1 ufda o, fa= 1 &1 e g1, 99 9Ha & A1 BT St
3727 3ITST SFARIE ToIT YR I8 77 8, T8 84 Alb—3lecd & ®d § Iyaed 8idl © | (T, 1995:
1027)

AT Al HIPICT BT 3T © | Ife A FHS Bl Ufdfdw & a1 Az
AT BT T Iffdw & |

ST G T & AR

AT TR Tl ST1a BT TR & | UHT RSTThR TRl Siig & Aled Bl Al TRl g8 gftedier gl
g | ArpAe B v gie § A &I Wdh doddl, ATBIMe faemmon, faeq Iaq=r &
AqTcHaTdl e TAT RIS e efchal & Ui ot TRel SIfiifora grcl & | (¥, 2008: 8)
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ABATR &l G| BT Al & lld Ud Alfecd | Al &l e bl § | STl ald
BT T8 IAD] ARPI AR ATfed BT | fawa 7 U1 BIg I T2l € STal ald 8l 3R
I D! AP 7 B | A 79 & IR qAT G [ T Albdresd &
3fate ol € | 39 AR H aldoiias &1 Jorel fo=vr fierar € | diedree g8
ARIT DT HRETD B |

diearec &1 fagivan

1. ATpIIRT STHATEIROT BT YINT & Il & | Sibdliacd Pl 9IuT s Ug Sifdd
AT BT 2 |

2. AIpaTed bl U afth &1 X1 81 sidl 3ifig g8 qRgul WS BT INTar
BT |

3. AHaIe MR HiRad Ifeafth & U 9 BIAT € | I8 A o UgRi Hal
SR |

4. ABANE AT 7 A ST Bl & | SHD AIH I i AFd gad Bl Aedfh
freret 2 |

5. I8 A%, FEol Ud g H Ul eI § |

6. AIHATRRT TANT ARIAT Ud HRpicT BT R 2 |

ST SIRM THT & AR “AbATed (Bl JbR & FREl & demi 3 53 [&aga aRie
qTell W g TfT | YargH™ Ud &RT = * (IM1, 1976: 3) |

QI BT R ATBHITS 3R Albiad sldl & | fhl |1 7T BT AfTIHR 39 T o
IS TE1 Y& AhdT © |

AT H STRE™TE & AT 31T dTell ATl W oIy 37d T &I 0l Jgfrdf
TS BId) 2 | S9 9t | SToiad &1 G |ra-rd gormef wy § |Hifed gl © |
A WP B AIIT D oY ATBANR BT AL MaeID Bl & | I8 Alecd
A U4 AT Bl Aefl BT 8 | S Sioiidd &1 d, 9=, Iaq G B |fd
51 2 | el ft g @) \ivepfasd Aifedmdr & [aEd dlbaled 8 & | Mad &
IR, “faredl I @ it Rigiadera Sia ugfa &1 aRa urd &= ared &
AT BH 9 AIBHTDIA BT ST DIAT BT | I§ A9 84 98 U A Alb4lacd gRT U<
BT € (2008: 5) |

54



diedared & fafae wu

AP S DT &3 AP AT HIAT AT © | SHH Gl D (AR SFqoferdl, A=,
URERTY, cilep fagdrey At AfPaford id € | $xie H1ed 3 AP Bl A=, i
3R ABAT BT AherdTyul Feuv faT S AT 2 | AldsTedd § Sidl @ Tid, HATY,
HETaR 3R FHEad A © | aH & STFAR “aT8 AlGIid &1 AT AlhHAT 81 fefaT
ATBATCH, ABATR BT Py 1l T &—aHT 1Y [Tl # FAdHoiad & T 9 T
IR IR &9 A Y Ha1E BT 2 (2008: 6) |

39 bR dlbAledd & iaird fA=ferfRad ard el &:

1. SATBITAT
2. AT
3. ArHdAT
4. ANHATST
5. UdbIvl Arfeed

ATHIIT: Al Aled H Iuael Md 11 &0l H f3iora & | I8 & Wi ghdb &iiR
ydg BT | Gohep HIdl H BATTD PI 3FHIG § IR IATHBAT DI T I8 © |
SeeTce Icil § HeATaRg BI FeIT=IdT Bicil © | Y&l Bl Bl & bl PHeT Sl & |
ST H Rl ST, ol UTS HI 3WTd, WA Bl Je, AIRgd URFRT,
QUGB UG, T HATHD DI YADT 3R Tcidhd el Bl faemrar i faeryamy
Bl 2 |

ATPIN: 50 ARl Gie H UAT DI DI 8l & STl I (bl 7 Bl oy ¥ e 1
gl | STl ATd g gaf Md—aid & | SiiaT &7 U1 Bis Y 3aTsi= A8i © Siaf id 7 87 |
"M TAR G ARGBIID Sifad $I g 2° (I, 2008: 54) | ATBIIT oAlds H Tferd
Al §RT Al & foTy foram SI1aT & | 319 A g8 &1 Udhd A3l Bl TaTcHD &
q yeqgd fobar simar 2 | Ma # wrfed 9giy aif¥e faemE | o7 wMa wwiar vl
ARpia & fafi=1 o sifded 81 8 | I AAiRor, Rier der siae= &1 Wvat #reH 81
g

bl fbdl T T2 & llep AIpicrd IRG Pl SA—AHH P 7T SAleb HATY
HEcqquT YT T € | STd T9R AIFd &R U1 STl Bl HeTal & Aredd
H HEAT 2 79 98 AMBHAT I & | oG Poll & AP & gd & 9% 7 37
S SfIa Bl Ay AfHAfh g | dlidbbrsl & o de, Sufvg SR 1o # e
B dTel STRATHI X ST Fehd & |
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ATHITT B TR SUTRRIT iR Fafet 37 FHmehi @l Mg § Per Bl € | Siad & awqelea &1
TC 39 FHURN # SN & H—fINIG, JIRAT—"RIY, HH—Le, Td—Icdd, SHIT-g,
JEANTRIT e, JATFEHAD &0—T4] BB JG—q& AT AGG—DHal © | (104, 2008: 147)

ABATE: AlbATed 9T fhedl ITERT §89 & ATGAN & el srfyafs 8 g
TATPURERIS BT UeeF dlbdd TR BIdT 2 | I8 AlhHd AThARIG 8IdT & il
TA—TTTIRT # fIeHH R8T & | Alb-Icd ARl & Siid- J Fafed § il URFERT
A AYA—INU &F & STAAGEI D AARSIH DI A 8] 3 | AL, ATBLROMY,
3R FATHHLHIT DI JGEdT DI AlbTC] B HAEgH I <@ I FhdT © |

Jlh ATCH & ol H GTiHD ATO— AT, Aldb H AT HATD wiedl, ASGd bAHD I,
TR & Wl T8 IR, ATh—Wed, Al arel, ferfdhedr, e e I, A i,
RHIT FHARTY NS T AT ATChT & Yuicd BT fAdmTT A o1 & | (1aH, 2008: 194)

U0} AIE: ATl & 39 a1 H Whe Aliecd Nl & | $9 Alied H AlbIhl,
geTeR, eferdl, e & M, Wd & fia, iRl g1fe od € | 3 MR 4§ o id oy
B © dAT & B YT BT & | SADIhal Al Siidd & 3TgHd BT IR & dl JaTdY
D P Tl AT AR & ATl DI TS RSB I & | ATDIRDAT Bl AfHd
AITemes Sal ST & | deradl § A1 dldboilad o 9R © 9T S8 AJHaRRA 1l Fel
ST R |

YTIOT ST 39 e FagR H Al JeTari, Arbiindl, GReal AR GHTNT BT TR HRe ¢ |
S gETaRt 3R deradi # for e g SRRy 1l Ul 2 | 39 Sflas & 9o 91 gl 9§ Wahe
B E | S NI A SHRY ATHINTD TAT W31 T =01 SUeTer 8IaT ® | (%394, 1972: 64)

AR & FAd 3 FHT BT THIY BIT 8 | SHH T A b A1 IR AThHATY
TJoIT SATHTIATY 2 3FerdT Fabiol wrfeey e gerer, etaiftndl affaferd & o e
AR & A1 WR Abd & | F I F1ed S99 &) Afde aeEr & fog g
ST B |

RIERIKIC RIS

e gaer uftes fedrea d Rerd € | I8 Uawr Ui ik, UiasTiid, arie
eRIER & o0 ulig & | I8l &I awiel aifedl, urdb= AfQdl, dibaddr, b,
ATHDHATY, SATBBR, YSI, PBIfedl, FETIS AT 3D HTfHD AFIAN Il b Jrad
ARG Ih ERIER Td faRIIT & Siidd IR0 € | I8 Uasl U dAlbdAwpid & forg
31 Fg VBT 2 | TBf AlbaTecd Ud @l |ehic TII0T Siiad & A 3T § | Taf
@ AlPoiad H AHDHAS BT I WeR 2| RIS TN S &1 SHAqard
AP fTd gftc § PR BT & | T8l & Albdlecd # Tl B Awpid, S vd amifre
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ST I YUIT: AHSIT ST FhdT & AT T & U=11 H ST Sl Al © | §9 TS Bl
STy, Yea—ded, fd—Rarel, AEmfSie Siiad, Yeimg, STfadl, SIS, ae—9u,
TRI qdl—qad], @ER Ud Hel Jffe F1 &1 T84 eI Jal & Alhdliedd gRT &l
faam ST | 2 |

feAraell W # dlewred, dldbddl, Tsl, dldbdrcdl, dldbiavardi, ugferdl, dibifthdl 3R

ﬂ%ﬁﬁ gl STW PIY T | (indiankanoon.org)

3 fRHTEd US¥ & AMISTh—HIDIAd Siad Bl 98l STalfbal §99 wY H
AlepaTiecd # faem € | Teqy el & R :

Arparfee o f2ardell | & ariiore smen—favawy, Afa—Rare o dwpfoat o gerfer v
G AT AT JAT0T Pl AR, ATBDHAT, STESTT ATBITAT FRT I ATST—ATST Hedb T Fa=11 W8T §
ATHATIET = ST ST < Y& T 3TRAT & | (2007: {Heb1)

3FIie] fEATael ST H a8l dl AT Re—favard, Afc—Rarst goIr T
@ T B & | TG 9 HIRaS U F Tl 31 I ATBIHTa1, ATHHATA, AT
H @ AT & AlhaTecd H el 9gd 3R XedT &1 © |

fardgell AR § JrHfe—aithias uRkaer

gRAY |7 TeaT & Hel W 997 28— UR iR 997 | aR P71 31ef & ARI 31X 31X 997 HT 37ef ©
TRT, IR | 39 YR IR &7 31 & IRI AR &I g, IrdraRvl, Sfa—Raret o
IS BT TceT JNTaT IRIeT BT H YA Bl |

URART BT A U T8l § UG SATeH & Al T IEH | a1 AHISTh S BT M &
R B | S Sfcfd el <21 >R Bret bt anfefes, |rTfoTes, Iroriifads qem Aipfae aRRerfat
31T ST 2 | (IRETST, 1984: 12)

fBl Y AIfEcd &1 JAMER TH Y& BIAT © S I8 AU TRAY & A1 AHT ®U I
S[ST BIAT 2 | AIfee 3R RS &7 e Jice Redr © | TS 3R TR & HgoRd &
feT fodll +ff U R &1 Gord §9a 81 IR dAldpdredd al 8 8 Fal 3R gRasr &7
NIES

AR —arepfas uRkaer

AT — AP TRILT a8 B FaH 7 ST+ oidlT ®, 3if WieidT &, 81eT |HTerdT
2| 9D ARI 3R Sl [FaRgRN, fawar, Afde Jed, Siad &l oy g 993 &
gfteeIoT yafeld &, S favrad & e 8 | W¥apid |l wdl fava &1 ofs © | 394
Hed, AT, A=, AR, Ares, Rars], 991, $i9, Bell €4, Sg—<iH e & 9 |
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HA—3TId WY HEHiT H WA © | Aldaracd H AHISTh—HIp D Siae & ST
|1 TEQRll T <@ T TSI ST & |

fRATIEl UQe & AlbAl e H 981 & AMITSTh—AIGIId Sila- & & w9 BT adT ol
Gl & | AT, ATHHATY, AldhIid, Alb-Tcd U Jaiof Arfecr a1 # f&areret
SiTotiad @l fafay srafet daw @1 e 2 |

UBTS] FWIdT, g Sil 1 I H, gIaha iR fARIEdT g TR iR Uahdl Bl 315 HsrT & | 39
Pl B fAfer=ar a1 s 4 & {6 I8 &S PR & I<dl, Py GRS IR FH1El & Hs0r | a1 7 |
gAfIY JE 3ifafeld Wl © SR 1Y &1 Jgaifafcld FXpid Wl | S9! Sie d fFd H 2 o s
ffrsed T @1 <ife eRaT—vRIEny g ecll I SR 39 dgairaierd k= Al e HRell ¢ |
(Sireh, 1995: 127)

fEATIC ATBAT R H T8l & FHTSI, HRPI AR FRIAT DT TRAT BT FHT G ST ST
HHAT 2 |

fewrael e menstl § et —aiepfas aRkder

AR BT AR # Aeayol I 2| <9 3T Uy & faq AiRpi,
AEISTD Tl DI TBI H & Fohd & | fBArIe § ol Ad A Bl 3Teieh I8l Bl
AHIARN H TEe d e ©| f2amme # fauy eevR, @ER iR amMii®
AT & HIbl IR ATHITAR Bl T B fI9y IReRT §, 19 ATRmm’ d1+d
Sige | Udhed ga—Ael Ol 2| s efiies, UiRIfore, Ve, dR1eAs aor
AT SATHITATAT T HET YUl I ¢ |

fEATAel B TaTRIRIl H AEad ! Al T, RRISTaR &1 el e, qusHr, faved
DI AT, AT BROT ATBINAT, HERL <l Dbl ATBINAT, Rra BT AT 3711
RIS H R GRA M B ATBIAT, IRA—AT J§ DI ATDITAT, FRY IR BT
SABITTAT AT UHTHD ATBIATAT H WY 3R ATS DI ATBINAT, WISIGR DI ATHITT,
AT @1 ATHIAT, IS MR DI ATBIIT M T2 UfTeTRAS eAreprmenaii # <o
eIl T A8 DT AT, HeTdy, STHIGR DI ATBITAT, BITRT Bl FATDITAT, SThR AT
@1 T A fRmrae @ uikig e € |

TSl Iqd ¥ ATHITAT U DI Wil & o gite &l IRy ¥ ofax [awy, o=,
HEIQT & ST I ITAT AT 31 GRS SURATT I 370 # ey fam w2 | gfte
@ 3RY BT HB 39 a8 I qUH 5—

ugel el AR 3, Soft exedt garoft |

STeiITell 815 fORerdl, <l A1 ¥l ST |
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A9 Bl a7 Al Ths ARTION T IS BIAT

g T5 & T w1, o <ROM IR 7 T | (FAY, 1972: 131)

31 A Ugel ARTIYT T A1 & R 99 &Rell Bl 9917 & | Ugel AR) G STy
ofT 3R HHT ST DI FHDI SRI|TS & foTY AT AT T | T4 7 Al PIs A AT 9 & Dl
FfY | Hael T IRATIR BT B I o | Rig T B 3ell | 8 aF a4l & AR, 59
I DI B BR & A1 & BIC Wd # diof faar |

9 UBR 9 ATHITAT H SIAR DI A< FHIST H g901s TS ¢ |

ST YRR BT HAT H oI ¥R 3R I I e & Sfiae &7 goi+ 2 |11 €1 859
Y & IS S R FIBic BT 301 & | FAR Bl FRARAT BT 9o Ho 59
aNE I Y el & Aead 9 o R fhar 1 2—

T FOTAT TSI BT AT §Y dhaal &

Sl vl BT B!, SET A0 HAR

e, fas o1 SIS, B1dl Qi8R 9R

|HST YOT TS MR | (6%, 1972 138)

I T8 AR FHedl DISs! & A 2, FHR 3T ¢ | Il I8 IR IR &1 & forg §
T {37 I8 TRAR BISHY ST IS |

RIS R BT 3H ATBITRIT H T8 I ST T 2 [ YR Ig HER Uh TN & (41
SRT & | WA & o7 Ai—ar9 721, ant & {91 SN 718, fam & famr <1a 781 97 ;W
AT BITST BT AT B |

= T i e, e R SR

o 39T 8 e | (@9, 1972: 139)

SaH=IT A1 T TBR B AGTAT & 5TH qadb=a1 3R 9 & fdd18 &1 v © | 39
ATEHITAT DI o] b ART U JI—HY H IR B @ | AT A6 DI 9 §RT &7 3R
bR 9 BT Sadb=aT & A1 fAd18 T8 Hd AHISTD TRIBRI BT g HRAT © | §GH Tl
& BT A1 Ui HeTar & o AHHATHRI 7 U ATAR STell B | 37H gfd—deil &
MU fATdrE 3R &R BIeTd | A1f X8+ &1 91 bl a9 AR <db=al & AEgq
STTHT & R 1 & | 99 31 BT © fob 98 Qa1 I b YR STST H QT
URq <IHT SIS! H 1 SHD ATl IR~ o

0T 30T 9 31 FHEON, FIET TS R & Hell
3MEY AATE, &faRT BT 5 X, 3or 3o 9 & srAo | (RAE, 2010: 105)
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S IR TH TaRe AT e § o IR Xoft &1 © | Yot 3ra+y ufer sryer & amer ey
B S 8 | S T il YT BT 89T 3R SRS &l Al Yol & Raeiih 8191 I8 34
S ATGIAT H & | AI—A1T I8 ) TITAT AT 8 Tl T BT ASdh! & ARISD dTel] IR
FIT TG Tl T | §faT & forg Yol &7 371 ufey @ |rer |l 81 5+ arart fad faveft
R & WY H F1-T S &1 U XUl & AR dTall & o a1 98 a1 o &1 fad
o7 | X1 & 91E o AR T 90 BB 99 TR &

|Tg TATT A1 AR YA Y ORRI

Dol Brar @R | Shal it | (Rig, 2010: 105)

AT TS BT A STl ST oid I X1 & |l B Dl WeR oAl | IA 3701 TAdR

TR HET [ UAT DI AT RISTY & Sl SHd] g8 Bl [SiaT ST arsdl & |
YAHATS A aVg aReb X el Iuel BT | (e, 2010: 105)

3T 37U |TS I Tt FIhR N0 e oifl b JoI PIg STaRail 78] Siefl k&1 8, H
3o Uty & AT U $TOT | IMHGTE HRAT AT & i I ARID aTel T AT
ST B TG, |

HETHAT AT DI TAT W g UbR BT & OaH Al A Ueb e &l Bl fddrs
UCaN] WIS @ AT BIAT § | IR WX SfaT1 H 8 9NTEE &1 9g 1 el & iR il
9 AGH P Fe el BR UKl AR A1er H €1 WAl 81 SR © | I8 HAT 37T Al g AR
R & &3 # TE S B | 39 AlHdT & e 1 faRivdT I8 7 f 39 s
AT T fARTY fHaT 37 7 | 519 91T ofiar & o= Red &1 91 &+ Sl © al ardl &
fOTT T2 1 910 B © IR ARTEE Hadl &

IESIRSIEIGRECIMIE B S| IREIS REl ]

Al <8 g ¥ Hreit

RTded=ar X fHer urg gy *7 fifer

it M AT 3Tl <1 (RiE, 2010: 239)

A AT & U 7 9RTeR ¥ dal & ARl & 9 J ISl T T of Iqb 918
BTG AR ST B 91 B oI | 39 IR YRS Hadl & fb § dad ad! dsd!
=TedT & AfS H T2l ST Al UTd &I IRIGR ST | § AT dfcdh AU Haq BT A |
3R MY §19 ®U ST 1 § 37U ATelld I i 37T (Y IRR BT Thel
37O 9T < X2 & S AT 3R H BB o171l Jo U ST |

9 UhR 3 AN 9= & S99 BT 3R g | UAT udid eidr 2 fb g4 &1
gTd TSI AR AP & AT T FHIRT & © | Saemereil iR a1 feArell A1d &
arfcea fear gam 2 |
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UBTS! AT & AT Bl AR | ATBIATE 9 TST © | Jaf df AT, T&f & Siia+ 3R J&f & gad
Udd AR & g&d B Ul B BB Hed o | GTfHD ARSI, ST 3R Yh—gax B 3R T8l &
AT @ SfiasT &I 31T & | (www.divyahimachal.com)

fearerell drdsbenal 4 rnfSie—aivepiad uRdw

HATAT BT ST AT & A1 T3l © | 9 4§ AMd © a9 ¥ HeMl 8 | AHArE H
BB BT Igd Fewd BId1 & | 9 A~ TR & 19 &1 eIl & "ead 3 98
g | BT H WReAd! Bl & S ST B Tl Tst # o Sl 7 | gt @
SR 3raelT # &1 MM A A /B AT BT 0T R o1 o1 351 Berll &
JTER TR AR DI b BBl g4 | "IRAGY H YA A H AbhARIT &
AdHel AR ¥R H Tafeld Alh®ATl T 3R AM SITd 27 (31, 1976: 95) |

fwTerer ueer # 981 @ AT 3R WG | ST ATBHARIT BT 7MTE HeR 7 | enfifd
Te—uferll ¥ H&fd AT, BB I A Fatd HATY, HB AqHT—3TU=IGHA Bl HATY |
AT &I ATHHAT T&l & STTHE BT AT & | FHISTh A1, Fedlg Bl g1,
RARTY, YgT—84, fa—Raret anfe el 39 w2t &1 21 § | T TR 7T H 7971
faspaTiac & A= H <IrADIdT &1 9IawT BT d 8T FHIS H <1 & He<d DI W
fopar T B

Sigel ol fasAfer arg geared e

I Y I v RIET ) R R | (8TUST, 1988: 55)

AT TEI IS 39 R R 98 FHhdT & o9 e faspHfe & §91

el 2|

URARS Almdhesl # ke & AN 9gd uRkig 2|

IR AHUFRISH, faeara oiR ARl & MR U= A1 8T 3 ATdhdhenasil & fIarT gar | 39
TR B HATY ATHIG: BRI H €1 Gl GATg Sl € | (8101, 1988: 54)

TG H 3 WFIaTa) HATY 41 UT8 Sl 2 | fRArEe & @ 97 o) 98d 1
forgary axa € |

oIl &) e, gl A8 AT /7 BieT

Si forell ®RH, A1 81 fdRal &l | (999, 1972: 184)

31T AT B3 SISt ST T 3MR 7 @t nfdyerrsy gof &t grcfl o i 9 o forar ®
9% I Bl Aol ST |

D! ATh@merTl H W UR fawars 9gd @1fde urar Sirar 2 | 3 A € o 5ie g3 &R
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FSH IR TEVT AT Hehall & Al A9 <l &1 & | e A1 BT W & (bl bl 1 91vg gof
T8I I |

Rrg—arddl, IEI, 2R P 3P TAN B HW A AbapArd W gy | oA
HATT W ANHST $ AR S YA T gRacH gy 8 | urai & =i # fafderan, g
OT3, g1 hHT § Braad, WIHE & guid | 3ifaferddr wd: 81 UReferd 81 Sl § |
PITST &7 H INTId GRIVT & 3P AlDh—FeT¥ FXBR0T AlhHATAT H TRFRT gY 8 | 7 Bl 7 1
fawg—frrate dlre—ger STRensl 3R ATIarel @ SR UR €1 gl 2 | (81U, 1988: 56)

AU B HATY A TAH & A Sia BT 2T Bl € | U=Tel AT W1 89 &
3YATE &1 & | Ya—Ud DI HATAT BT TBT WRYR Yol © | USTS! &7 H 3Tdh UH 14 &
ST RERTET w0 ¥ a—{Uemar &1 del[i § 9 gV 8 | 37 HeIRil o 3R 31t
JTIRITEl a9 & ol 91 AT STF—Ue & bl Woeer, digs wedl 37T gef &l
SIST ST & |

3P AR BRI 3R I BT Tdx AT 3 AlhHAT3N &1 fAaTor fhar 17 2 |
AER AR et il ff 9 @7 od=1 & ufafew 8 8| g, Raxify, 8.,
LT, ReATEE, PN STHTCH], TN, IUTTel] ATfa & AfARTH e IR ABR
AR A SN— OIRRT, AToll, ofdl Hefl, fioR Aal, Aofare! Ao, RareR Hell,
A (TPNIG), YT BT, BIEDI, YU[BT Hell, IO AT 3ffe F11 BRI 3R Jell |
HAAT AThehery A & Albdlec &I 3R © | Yo BR H o afel ur &
3M® HATY GAI—FATg Wl & | "FRHES, IR TAT A8, @ &3 § ST & AT R
e R afer &1 darer WY dvad: fhsi smfew Ar=garsil & wIfad 381 ' “ (810,
1988: 60) |

S ATPHATSN T THN & AT BT Aa 37D STHSIRT dlell BATV & AN afeT A
AT BTV | 3H AT & I (TATAYR H WUl 707 BT qieT, =1 4 g {007 BT i,
Higoll ol @ afer anfe Arfies wermt € | <o AN &) wem H waAvll & YR A
3O 15 H Ul B T 3R G BT FHRIT & FaRT B wehHvll Bl a1 forear fa
o | FIA R 1T H G DI AT 98 g oY | Tl 1 FhId' W) g1 UHR B UG
ATDDATE |

AT UBlS!  AlbdIRll  H g U RIS, A8 R—ATgHIR,

RTSTRHR—ITSTRAN AT STETT 3TfS I8 & |

gq AR FYh URAR W FafRId 3 AThdATY fRArell didulacd § @ I
et 2 | Fg TRIR TR WX &1 Ayl faRivdT <& 2 | fods b §
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dl geT 3l YR & URAR BT =307 §3i & S8l ral, Ara—{udl, Je—del, 98 e
T B | 39 AdmHAmRll # A—9g & Redl ®T oIdx 9gd forar 731 8| 98 @ door
HEHT 8 T AT & STATART BT 3Td el U= qoi g1 ¥ | U1 HET ST & o A
Hael qrdl A & Y8R T8l Bl 1Ug 3R g8 Iford F9el dl 98 dl fav Raerredx 7R
b STl © | IR Py S8 AT AR HAgH Bl Jol-l B 8¢ B VAT HATY W1
et € T2t 9 B9 IR AN AR ART 8- Bl B BT 8 1R 98 ART e 9hR 93
REl &

RISIRSRISIIES RICIR

ARg IR off WIHRI, SR A0l qTepl @ |

BeAl ST Dol ST X IR

Y ATl Wifedr, dRkrr @r g3l | (69gu, 1972: 215)

I G H A1 S HIHRT UG AT AT 3R 2R el R ST AT IR 1Sl B
# AT HHIGR G 2 iR 98 =7 A @ 7 |

D AfIRE TR, a7, 75 offe ¥ Redl 3 JI dAlddment fAerd ¢ |

9 UBHR TAR AMITTH—ARGIID S BT Feal AR @I 07 dArddersii §
TT—HTfT ST ST FhdT B |

UBTS! dlpoiiae 3 ST axgall BT 31Td R8T 8, AThPATAT & HIedH A I T4T SR aegall Bl
DR AR Fold HeUT IH 4T DI YR B BT T BT © | HaRA & 39 ai—ardl 4 &l
UBTS! ATDHHATRIT BT IMBHR fIHRIT 3T & (BTUST, 1988: 50) |

fearaeh arefal # amifie—arepfas aRkaer

f2areret # A URig e—alldId | Al I dldboilad &I 9g3iil STafcbal qoi AHIT
@ 1T TR B & | TR AT H Ty Wd—@fTeTl ddb 3R 5T ¥ ol 3101 I B
I BRI 9 ATBIIAl & ARTH UK (BT ST Hhdl & | ATDIIT STHARYT YISl Silad
T AR g ADN G1 H TR Bl & | 59 981 1 S7eb Siia+ & 8% Uge] Pl gall
2 | TBf @ Bfce Sias aRRufaal § fae magaesdr Wiee SR o+l @l & a1 &
HE< 3R ATILIHAT ABIUTAl DI 2 | T8l B AN H ATIAT ASIRT DI AT DT IR
PRAT A AHIT GO 4 TR 2

=0 3M= Y gOT GRT

31T 70T A @RI oY &RT

el @ UgoT BIR @on

3 B S AT A BN SO | (BTU=T, 1988: 33)

AT AT TR YHIY IT AfGAT SR 37§ &, 3 & X §R UR o Y &, M3l |4
ATt PR Us+ W, RIT YT d DI 39 HAR A Tl Y |
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TETS] AIBITAl H Ui BRI AR BT Aok Re! © | UPId SH I &R J&—g-9
HET 1T T 2 |

afe, g, fasTet, auf, sifell, 16, JRY, @, 71, el Tifedl ik Afedl anfs ¥ & wig a<d
ATBIRID] BT A3 BT AHRIH B H TP © ¢ | I UBTS! AGATH Bl Ui 3 qof
TTETRI VET © | (81U, 1988: 34)

Rfora & fial # faRETaver § aeucl Ue ST Bl 2T P 90 HB 59 TbR [BAr 11
8

]

S W A T IS, T T @O HefsT W4T,

gy 7 o= 7 g e, fear 3 e el

el A ¥d ROl 81| (F1UST, 1988: 35)

I I% I STeT STY | #RT Ufd ke 3 & 3R H VAT 81 Hell 99 g7 i1 i #R ufa
P T AT Pl ST 3s 8 AR T 81 PIs AT &1 AT & | § b UhR 319=7 I Siraq
IESIEAIN

fEArel diiial § T, fdars, BHal o1 galls, delg, 919 &l Bael &I TS,
CUER, Hel, Wl B G, B §W &, B A—3(UAp & d ¢ | fda18 & 99 & &
RaTsT 8% X A S Al &1 BHrEE dihared § WRAR 8 | dI1e & 99
D] B FAAMTAT BT §H AT H & $H TDBR FARAT T &

TRG gSIAT fefol IR, SETAl WaRk AT |

ST TS, aTqY TS, TSl T gy IR | (6%, 1972: 93)

31I1ie] ol YRIET =1 TiRgeal~ PR &l & 3iR SaTall -1 IAThR I8 Weax JAT 4l & | a1y 379 3
ST 3R HRITET B < 31T IR HIANT ) 8- H 978x 81 I8 & 3fic u_TS 81 @l & | A
= 1 Bl AT &R a1g =1 1 BI$ AT | 7 ¥ St 3@ # 377U 81T H € Adcld 379 SR
BT € WERT & |

331 RE faerg & M 91 s @1fdis &

g 97 9T ST IR, MMl BT ATt BT v |
g 917 IET IS IR, ISl BET I I BRI AT |
gl 47 91T SS$! GIIR, 3Tl Bl dE1 &I 91, BRI BRT| (AU, 1972: 95)

31T 9CT G, ST ST GRaTel UR &1 &1 1 | 371 A JreRT AU Aefordl I arer
eT, ISl BT Wel JAY BT AR IR T &1 &R |l A7 82 17|

X & AT BN, Ud, 9 AR di—aaarsil & Fid AT sru= Fe<ayol YAdT 3@
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fEHTerell Sfia Ud ¥ & YA & | STHCH § $U—SH FHY Bl Md B8 39
UHR &

3T X rge, e < <oT E |

U7 9T ST S ST, dST ST ST WRTEM | (69T, 19720 100)

3T TP! DI ST §Y dGad dIdl Rz © [P ISHR 9 & G B Al Ul del Hel
TE! ST | T WA §9RT 9€T 996 37T & |

RTHIYT YTT &) B Ufthdl §9 ThR &—

M1 IO AGAT SAGAT X 3TY

TS 07 ITRIET ARGl 1Y

AT AU HARAS, ST SR ST

O A9 b [T 918 BRIV | (B3I, 1972: 102)

3FITT] STATEAT # TSHT SI I & o T FY IR 8 iR 07 I 918 © | AT
JAD! I & S IS 5D bl GAT & | Yo [T Dby © (o] A ATT—3HAT DR
fearg |

S AT H B STT8 qRISAT W go & U AT 8 & | O FforRad ardfia §
AT 11 & b gt U | BTl UR S1T oW Aehell & AT faeT Bl 1) 81 Febell ©
37d: AT 2] HRAT ATy

3 X T 3 HEI RN oAl

UR Goef T dFT, ABSl UR FHogg T I1T |

gaDT A GO HY WS AT BRI STaT Q1T (BT0ST, 1988: 47)

fEATee @1 YaxaT 3R BA—HEd, WH—U B IR 4T 31 AT MY Sl 8 S
AT SiTa T MR & O

ST S U, T S W9, 1 BR wed, 1 g 4

BII—HG3N Sl iy fbefl =rerar wrfear, ST ugrs Bl i, Febl =R HeidT |

ISI—3Sl BAT 3T of urofy B, dihT UsreT af a9vm 3 {37 |

AR gooh giel ) <dl o, a1 v fearT <o ot ¢ | (B1UsT, 1988: 47, 48)

37 BHR U 311 DI Ug 2 3IR I8 &I ¥l © | A 7 Al STeal Hed o 3R 7 8 Al
B B | 3R TEI(TBTS! SIMf) S USTS! Bl BISHR AU W1 1R WSl & 1l [
ORI B AR I ST 8T & | T8l Bl SSI—c! 8T 8, SSI—3ST Ul © | UsTSl § a1
AI GIT 3R YR © | GRT AER g4 IR o [ofdr 319 3R A1 9 faet &l a1
B R |
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R @ UIdhide died &1 Ua 3R Mid 59 UaR

S S A 99 gt A el S g Sl A i

S B ¥ AT Il AT IR (IHT, 1976: 95)

SO ST ® fh 3 9 9 S5 B & 918 Add] USRI qar g | T A 2, TH W B
U BHARI SR BT AIET R THSD! | BT D] A Hd! dAe] R gU THD! |

FqT—AULR b HId Wl AT H B! geiferd & oI

31 frgmofie, @14 Hg Hrevlt gof,

arofl qrefl 9 IR g8 A, AT <relr & woft | (831, 2004: 116)

31T 3R FrToft 1T H I T T G o, fhdl Al @ Hid 81 7S 7, I8 fafean
AET R T |

9 UBR <@ WY 5 Siad &7 &R U $7 ldbiial # <@l S Adhdr 2| o,
ATHSHRYT, FSTHH, IUI, fAaTE, TSR, e & Mid, Jal Md, H=arar & Iia, faars
fia, 4RIt wermsil & Md, Yieie el & Mid, UPbia & M, Ugrel |wRphd,
REA—HE, U, 9N & I, BRI Hell & TId, AT AHY & e 8- Afcr—HA
& Ma feAreel deded # e €1 Shas &1 Q4T @ig ff wiT T8 8N e
G T8l BT | 3Td: AT fRATEel Siiae iR HXp i & SR a9 ¢ |

feurach yaiof wifecy # amie—aiepias uRkaw

TR H Jabvl A1fec @l oruei fARe f#eT Bkl § | 519 SIFEd U= 37
ST ArEl T JWARKAT BT Tdhe HRAT & o Sl Al D AIH I BT & |
fRHTIC Aldalecd H SISidd & AR0T AT Th—AIRGIID Siad BT &S]
S ol |ifec H fefdr © | s9@ Sidvid werad, U=forll, dldifRhal qeIm Jare
ofiet fy ST € | ugTel iferdl | FHEradl 9o AldbIfhal @l JgR /3T e S ¢ |
9 Qi H AMISTe T, dF—a, UgRidl, ThT—q U2, 8, &8, S-RLaD,
Af—Rarer, dwpfa anfe o | Gafda yait arfige ferar 8| w9 aRkass &)
HIGIRT T AT # ygfordl Y aroeit fasiy yifiyas freh € |

AT —ARGIIS Siiad ¥ A6 B Vit axqy e < Sites # 78 8, |

G\J,é_)f IHP ysferdr € | O

o IR T SEll UR T ggall
AfS DA Wl | (FaEH) (U, 1972: 168)

. TP WE T U § qiC (Uh S B Ue F <fa) | (BY) (HY, 1972 168)
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+ SF—cH WY WidH d1g(@H—0d BT 3Tl B arell a-rac! arq) | (e (I, 1976:
154)

o TRI-IRT IRRM A ( - &) 9 R $39) (@nerer @ dr) @@, 1976: 154)

ABIHAT ATBAR BT AT [T B | g8 Sieilad & TAKT Yge] FAIRd &F SIfd
gl

Sl GBI BT UHdT- DHETad Bl b=kl ®Y §9 B o:

o W RIfreg a1 T (31T BieT 91d 99)) | (3T, 1976: 138)

o SR AR, AT ARY (& a1 &1 AR, | 9 &1 9R) | (391, 1976: 139)

AT T U IR AN BT 3MMET I STl & I8 SHIT AR DA B oY el Bl & |

o ITHRI AT AT Gl 7R AT Al (U1 AIST BT BIg -1 18] dad) | (24T, 1976: 140)

. Ufts AoV SR (Ue @ forg A @ g #) | (I, 1976: 140)

31T Ue Y WIftRRISH—RIET @ forg) 980 | WeR el o Ued £ |

o ITUT 3N 91, ST WIS, ITsT A1 Hial | (694, 1972: 170)

37T oTII I el a1 3R 3fdel BT ST BT 18 H Ul oTa © |

« BRI AR AT 373 J&Tef | (BT, 1972: 171)

37T g # U AR A a1 g UR B ISHY 31T & AT IR AfH Bl g T | 1f+ Brclt

=

« BTS 3 BaT ] Y, TS AT A1) TS | (HTIY, 1972: 173)

31 T8 H Tl Ferdd I &1 SI¢ AT Bl a1d el §o—4¢ d el 81 a1y a7 Hed

HA MY | A H F Seax Sitas Sdid T8l &1 a1y |

S DI & AR SToiad A IS B Jera A1 fZareel yart diftw § oo

ST A& & oI

o T YO (U7 OR 9T

o QY- ATAON RMHT B

« T TEIBY (8§91

. o PR AR TS (GO TRE de)

- TSI Feg, (Tel o ER)

- P I (P B )

o IS el o wEl (R # iU W) (6%, 1972: 184)

9 UHR TdIvT AR ABIIf BT AR HET ST Fahdl © | §AH SiToilad 9 I,

e BICI—TSI AMAWEHAT H ST & Aol | Fafd Az fAerar 2| saferg yasiot

AT BT T AT H 31T favy A8 © |
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sy wu # wEr 51 Ahar ® & fRArEel Aieared are AlGIRIT 8, Alhd gl

AR 1 a1 garot rfecd 8 AaH f2oraell Sesiiad &) AMIRTa—aRGad Sias

&I Ig SRl g+ DI Aerd] 2 | Ardp—arec fRArell Siiad @ SRR Bal

ST Fd! © | I S, ITR |Epid, Ird Afa—Rars), 31 gkaer snfe a1 &

ORI SR 59 |ifg # Fewd! 8 | or: Zarael drpane # fEareet siad |9,

HAied Td IRITBR BT HIa=131 BT T O H ST J THAT ST Gl 2 |

e gl

Tl SR (1976) Aile AR RIGTd 3R TN, SRTfAAE g&dd Afev |

T, TomfoEs (1995) & Wt vd Aifgw favaeren, w@e(3), 8 fRceiluediied ufererd gus
fReeiege |

AR, 31T (1975) Hiroll dld A1, faeel): 1T U |

TTe, GRET (2008) SATh—WTTecd @M iR gormed, 8 faeeiHor T |

HTYY, UgHaG (1972) Bos Alb—ATecd, faaatl: T2 IfeafiT 8T |

https://indiankanoon.org/doc/26978057/

eI, TG (2007) R AldhdelT, 75 fSeet =M g oI JATh SISAT |

TIRETST, B (1984) 31T & URILT 1 AR 3R A1, STaqR-uwreiet Uehrer |

Sirefl, QReTEE (1995) STAEROTRA BT Hehe, 3 faeellRISThHe ThTer |

g, wari (2010) f3orad &1 SAMGMAN, SARTDIGA (ZHCRIA AT W f2drea aawr
fareafeney va fore A |

www.divyahimachal.com/carrers&and&jobs/career/f@ATaell SIS / STa¥I31,2012
o, 99R™ (1976) =R dldmAIR, BT Uceraferd Uamer |

BIUS], 3G (1889) URTHI R &l Aliddrmy, 73 ficell: Svew ufeaf¥iT &vT |
BRAIC, TH. 3TR. (2004) f3fSH, UeraelT-3 MR Jehrer |
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37, g93 Ry
RIS YeAd
Fted. I, Aded-10, I3
IS (hegemony) HaE ©F T@3USt oftar 3T feg Wide™dt A9 (dominate) ¥ 553 &
AEU3 | fern mae T ToRfex UT9 3 AF 3 ufaeT Yuial $fes =8 o3t famr i3 feedt
HISAT fI3a na=a18 aHHET (1891-1937) & WSt UASH 'A% 3Tfegt™ (The Prison
Notebooks) feg IAHET & HEE 3 »i'dl Aoy UTg '3 fegrfonm w3 Aerfuz o3| qrumt 3°
FmiE fofgs Teredl €8 fefds dat 3 IAHET T Ad®U § AUHS YIS UTHTSE ©F 19 Sdr3Td
At fagr 31 feat 930 feg” AHSTE BA-9(93T A9 & JAHat © TR Mdt § AURS
FI& BET YU™S M3 H3TTTG FEit © A=t A9UT € wiftds & mmarg gafent™ I (2002: 213) |
8T qHAET T ITHGT T AdeU ©F 293" J9eT Jfder J fal IaHaT ol yarg & aast 3° fast afsw
3 #ftx 39 '3 AforsSt AETUS I9d, wiaeTdt S96 ©F YfsfanT I FIA © &% JIF SacTer 2t
IAHa T9 »iyE B3 foer Jfder I fx “Imiat @ ANS B9 feu nioedt J96 @ gy
niEU-Aftmi & Aforst 3 fegr It niust AfESt § B fimE/HaeEs s9er O o3 feg
A9 fomr S-AfoHSt § 9579, Sa-fere®t € fsgns It wiz mvrfra feemer € Ag enmar
TS gFel J1 R § &4 q9% <7 tierg U I &% AET9-AUG »iE AHTHR ARE=! §
ferm fegrat wiz fies-Am9 nigATg gaTfenr AfeT J, 7 He it fearg 3 ar9n & fagurfas age
T (1993: 512-30) |

HS HIE: Mo At EHaATST H9geT (RIS Uase, IH-HAS]

fem 39 HET T ITHST T Fasy wisAd fex A3 AHTH o9 ARI-HEt
fefonia, Trafid, AT 3 I&3THR nife AUaT & YTidT ©nmaT UITtls fenmasmt

T AfoHST YyUs a9, AETUS-A 37 © AFERS § g7t d uehft 96 | e &% 89

SH fRIAHSE ST UH Hi-ufdeass § fearda U ¥ Tt AHTHS nirarg fegs
W39-fedut ¥ T Tt Ageset & fegrguaret Argel/AUst € AOEST &%

I (T I et fedhnl o5 | fegt ARg=l/ATUsT 879 I<oA JHHT € 387
&% f@uer 3,

Aa® fea Aarasfia i fimr-efex aron @' 3 newst fed eHaadt 3 saasfia i frmr-efex
TIH TH I T HI 39UTS BUSTE I5| Ud oA feu (feo) gg-faest enrar d9om Ha'3<uas

&5 nEeTInt T Saet § H3H 96 Tt nideTdhtt 3 J9H I8, 1 IS ATRS-Hahft & grst3a 3

AAfgSx A9eTSt (hegemony) T Suagz I1 (2007: 121)
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mBEAT (Louis Althusser) IfJeT J fa fegrauraT fen@st & fagnte g€t Jet GRet
JT wieRET O THSfCAIT § qHUS/SIH ¢ Ja1 feg UR a9<t I fem

FEUSTIHA/ZHA Ja1 & ForiaSt WifsH A9 on° Yo's J9er Ifem™ A33937 © IaH
fog faBT »i93 UT9 3 FRA-Han ¥ fegrat 3 feged widhs It fegaer J1
T E3T BT JT, UTIEA YfSfant &t niednd YSifeusT a9e Ia (Hawkes,
2007:121) | MBEAT MEATT HAL-HEMT WU nitls S9HATS fenfast § fen
39" ©F IBUfsa 3T T BT THEATT BUATET (repressive state apparatuses) 3
fegrgudx Quada (ideological state apparatuses) ©F T93° FIE T TS, ﬁrcgr EIS]
IIoT 9T JfenT Uted gt fever 3,

VBEAY, I ST 3 TH fougE feoad fed Ha3=eUTs wiss AETUS d9eT J| I HAS! § geet
WEE?WEHM(W A6 ¥ AXSS-UT 93 J9<' J, fAA 3 87 =7 37e aradt mastut (fae
W,W,W?@FWW)?UI YT I AIST § IETET IHET U HEH (HA®) T 7
feu & Agfrmr It marfoat & wiedst AfoHSt YU a9 o3t Aer J1 e & nisERe
feeIUax HIga' A fegauad Quads afder J1 fei Imalsa uaehr, Fas, HighT, 939,
Ufges vz & (ATf3) nirfe ifrd a9y 9%, fros fegmursr (fegmat 3 fegrst & AHT) AT &
IHT I6 3 frigh ¥ BTH ATR3ST 576 I 3 THSISE UTT § gTel U deT J | fer yarg At
HfgAR 3t feg aae If fX »irt A8 I »UEt HoHl &6 J13T J, U9 RS e fea AT I8 A8 3
g JET T 1 (2007: 164)

IHHT T BUISTS IAHGT »i=Z MBERT © fRT909d BuTTe € AasU & IHa! niis
It 'gETEt FmHEt w3 Tt s = AfESt 3 AT & At ni=3 riftris-<As
= Jfoe 3T 7 Aer I 1 U3 fen yAar feg sTHTE IAHaT § AEST © 799 &%
€ FEdst feaH »i3 Uardt 3T/ € AfEst 3 fEf3omr fean ¥ fodses yieast &
s feg Ty ATt J, AR € nied® Aasut & wiAu AeST I96 nifthis yfgnT
IIIB MIHSST T 196 98 At J | 7 fer ferafas niggt feg sst-Imat
AHHI-mrafax feerer feg gg-fasst 3 nisu-fasst At agut fegarg
Wﬁw%m%w%m@%ﬁm%m&gﬁaﬁfaﬁ?wﬁ,
A T At ufgsTar =ttt enrmar for yora oSt arst J, “STATET IJaHaT & yrust
8¢ Je1 I, AT yU's AHJ ©F THT € 3HT »3 YSTH & ARIGTS &9 fenf AfeT J |
fEH 7% H3Te AT 8H 3T/ ¥ YSTHBT § ARITY J9€ MUET 3THT & 3TaHt 3
dJte3m & s 3T I8 (Wiley, 2000: 113) | fer args It apuet afder I fa s <t
HH 937 € YHGS € HY 39UTs fE'd Afgnmaa "Asey” € AHfos yrust € gu feg

W ap
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AT YUTa3T I8, MIUST ITHT B HT 337 W38 HI™G3T § HITUTS et € 936
T 3791 9T fewT I ni3 H3TTS BEt MiuSt 3F 3 I&T & YU's 3THT © famrs &% 73
YT T SHIMT Jfas AT Bt J |

MTATT S96 BT YU's HET mida Yo'd & W36T 3 U39 27 YUl 9t IeT, High,
AHTHS-HHETRT nf3 AHH- FrawgmaTEfEﬂuwd Af6HS J9e! J, 7 H3Tts Jat
o 3T § JiT3T 5% gaet IE AEfU3 ANT § 53093H 3 fagrgad J & mifgrA
aEJ%T@—ﬁzH fem a9 miwyU- ﬂﬁmawa?r At <t 3TRT feg ges A< J,
A = ufge i3 feg nidu-Aftmix 3THT © midy T &% fardtdgg der J1 fer
39t gTETET IAHeT €t AfESt 88 yuz I ATt I, AT misU-3THE AHT 9g-Aftfs
Wm/mwmﬁwﬁw@mﬁu‘em I, ugsleﬁwﬁ
%EIFﬂEQFUT;’YHGB’HUIG'd A Ig BT J |

Ut 3T < AfaSt © yAar feg feret 3T Adtarg o3t Al wieest 3T € 9T w3 IAHdt §
FTTET 3 gETE T UE T Yfgnr & AHSE A9t Yt deT I, A fere uT9 3mr§rqa—f?§§31?ﬁ"’r
AHIT yfeast feg fafos oeet I1 fAR T WiS9d3 g37a<t I © UTA™T &% %idIdd! 3THT &7 <&F
ferara Ifent™ »13 VIEITHT WIS HTHS 2991 & HEST/A ST @ AU JaHsr AETUS g9et J1 ag &
HE93 feg  wiaroHt 3THT ©F Yg 37 T Yfgn™ §36<-ATHI™ €1 FEU&T € 76 »9s Jet J, A ©
WMIFIZ &S -AHIH YATHST YIu & g 8e fo'3 fea wifad =91 & frgme ager J, fam <t
AH It Hies-Amg wiargdt A3, fAfamr, AToTg w3 3aatd T ATTEST &% nidddt AfsnaTad-
HSS% T niurg 'S f3nrg oSt aiEt 99 | ifdT J96 et g3&<T-ATHI ™ iU mirgfad &3t &F
YISt HET IArd & AHTAS-AfSnes feerer feg viadwHt-3maT €t 8937 ¥ y=us & AETfus aer
NUE AT ¥ Y96 III HEUS JIeT I »i3 &% 9t Uaret 3T 3 Uardt sat © fefsamA-fHfgomn,
I3 3 AfgwET © feAsHE-HBias edT must Y33 § fog 996 © 343 3BTRS J1 I
I3B-HATHIH o IJAHat © ANTRI3I YItaut- Umﬁsfﬂaﬂﬁmfﬂwwmudwfwmsd
W35 M9F A3 I, U3 MUE HI™, ﬂ—c*umgfﬂwzaw—de—rrfeﬂ@wwwaﬁm
Wﬁl?/ﬂ%mﬁtﬁusm IIS IS, 3B -AHIH E&ﬁm—:’/ﬁé’ré’h@?mﬁﬁm FH S
U39 &% 339 UIH &% 796 € Mg gEEt T w3 Gt frwt & s 3% A 9 X @i
THMIS U738 '3 Udw Aiet I | 32 fegt urafid Bfaat & AHai3g Tamst-gmar wind Uemdhnlt, €1
13T, fxa3tt, farmst, TfB3t nife T 3THT 9 Ao-AUds © A9 ©F HOMH Iaf, »uEr
Je/IRST B2 AUSH J9E aISTHIS Ifde! I 1 43 3193t vl 3T HAG IR S AT €9 I9aT € 9F
feg 3t IfTEt 3, fAm = nigdss wiEed It & nE a3t nighg o= At fer 9w Tamet §
U3dt FER T 0 HO 33T IR fe St Ael 91 3, U3 THAISK A 3T AHTTH AaSt 3 g9t € 9-29d
3% Uf9eaf3z IT A9 WA gTHT ©F Y3 3T fer Ifdet J1 fer © yHe Au Ummdt € 9-=9qr
WHISHT-3THT B AETUs InHat 3 @y ST dfenr famis/fefomrs €73 s aew § geTEt gueEr I
w3 Tt uedhort/Eadhort vy 39 '3 g USs, % M3 AHST et € wifgarg few
it g5 | (3 fEea, 2012)
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AY &% 8T forclags g7 J1 U3 fer & marust s odt-gist &t sfag Immy
WL@%UWW WHHTH?HQFWBWBH—CJ'HCGI g &% I A3t I M3
Wmﬁwxmﬁaﬁwwmw IJHEA/M3I-THS I
T Tff B3 T MEdS MAHT B JAHST § H6-AUNs € »RY3s <9 39 aIfdar
g feer 1 i %uzf,lmum-m@ruzj' niUlE It AUt TR He-HHT =t nirust
W?UE’THWW?%WHWH?&WUWWWW
3 IO g I U AT Ifent, nir8E Tt WSt st viergdt fifemr € ygo ©
a9 feg B AeT J1 fer a9 IArdt 7Y geuntt fod® IHelsa earfuars &
YT IE §ATAIG I, MAIIHT B Y 37 S 336 <8 nASS IfdeT J |

fer AT Yffon™ § S0 JETHI®3T 5 8 © Tdd @9 Gediads, e Hidas m3
ferdtags et alShr nitts et 9, AR © WSS wieeH ©f Y3 37 feaHsa
Ut 37T & YH4T feg I 41, Aar fere yidr feg 2t 7 Aot I 1 3 fer<iads
= yffonr fAufsa utT '3 u3Jiads e 936 § ARIAGs & & €H 39e1 J, U3
&g feogx Ju feu ferstags &t AfJe-AaSt U3dlads & & ydie Je wisd-
%WB_O(U:TUE'JFUHCEFEE')F f[THSTad® & Yardwt STHT »i3 UArd! 3T &7 Afdd
fomsT &t @R e sq dt a'®er 9, A€ 3 & Ul 3T ferRiads € UTHS 3 ferarg
feg Aomet o J€t 31 fAr e €3 ferdiags < g »iz Uamdt g feg wisa-
ifefamiss 3, HelldasT m3 mifdmia3T €t 37T T yegs »a9g Jer J | fer &%
88 wiEHt nmust fere-fenmdt yg3T © A9 3R AEUT SEhi/ddeet adl
et 3T § SEHT 87 UH a9t J | fer © ufseH Agy Tmmet As-AHg mooet &
feaA € U3t At S9eT J »is STHT ¥ S 2996 (3THT @& Samf A niUEEn)
e yfedst e fagrg ger, garet JAHat € AfESt HAgs J9er J|

UAret € SISHTSE YAl feg 3T ¥ Jediads e yfedst (7 fan g &7 ysse
g det 9) = yge fAgg wegHt &® 9t AEfus &dt, Adr 393t YyAdr feg
IS € UdaT © »39drs fJet € yge € g feu < fenelaes d fear 1 fem
Heds feg A ET 393t gmaet € ITReI=e! fJel € ys3< ¢ e nils fegd
it 5| 3T Y337 T HS 3= HIEIIHT ATHITH eniaT STHT § 839 67 136 ©f
FATE TUIH &% A3d ouE 79 fafuz 3, U3 931 fou fJe-THede ¢ niorfas
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drAs-Aee fIet & gaars »3 IHedt g & 3T g yA33 &9 99t 9, A
9o It I u9 foueT 3,

YSTH T §d feu fai fea 3 & BuT T 3% foar98d 999 | & 3THT 3 AfgnrgTg & miushndt B3t
VIEAS MUETET I6 | TUST T93 © AT I € B, 1 [GH 233 et § 799! &1 J96 € fedu q9e
A, I& Mg gfonr & It fe@ran uz8% I 3t 7 v €33 3793 g Saft Sadt yuz &9
AAE| .. IHCIUST & I3 AR § Heddt fest 9, fagt oo fex wranma st oo foet &
AtEtorR. et feg TR o9 3 st fom © 39 3 ugtet et I, fAn 3 s Highat T foers
fafonr 371 “fer Aegs feu fmratar a3 feo T fx far < s 27 niug Ast-439 3° 9799 yuar
THAIS, ARG A Ut 9t g9a Jer J | fegt gt I9a fan 3 & yudr s €t fe'g @5t
far==t @R et AuSd 3THT € QU fe 9 J9s Baer J | el feg Aot & fimrs fe g Suet Aadt 9
ﬁm@maﬁ?maﬁéwmﬁﬁmﬁgmwm?ﬁwﬁ
g2 U 1 fan & et 839w iifea w3 froresHa f93e SRt ninust 3 2 o few Y
A9 3 uger I 32 Qufsera 3THT © U feg wigwt & YRS niHdtar €3 difer yg3e a5 5
e 3, fam = A1 g9y fe'g Qarg-IHeI=Te T AT | fER 9367 &% MigiHT T yETe o3t famr 1
nERH fo'd 3Fatet 3 fefomrfea s 9, AR enraT Ues I8 ARTS © AfgaTdiaes § mafeasT
B AT AR | (TE, 2012)

VA S WEdHT € UfgeTE Sdalel HHEST i3 niufex Afsn3T € A9S © U feg
ST I3 T 3F AT I 013 AHAS fe9 miaeet € 5T%-5T% 31931 LI'HETT‘%H%@F
Hémﬁwﬁwﬁssﬂ?wﬁmawﬁﬁﬁfﬂ‘ﬁmnﬁmm—
AHJ BT agdt feurfenr 7 fgar 31 fer 7993 &t Tust 3793 T nius AT &
WBWHTF mﬁuﬂwwwzﬁwﬁﬁaﬁmﬁa U_D’@_o’?ﬂ'm
¥ feg =% Uarg w3 mta It »ifad I3 T5, ﬁwﬁa?w&%?@waﬁ
Jet T 1 fer a9 839 3793 <t AfEST © »izgars ardt &F Afa=st f9et € muAe
w3 AT yg= nidls fegget I »i3 for = y3i9u fAgds () & garfe It Ae-
FAHT »UEhnt miIfER 3 THAISE HId! 3 HAgdt a96 UaTe! § f3nfrare wiz et
ﬂé)&ﬂﬁﬁﬂf&‘ﬁ%@*m%ﬁm %ﬂmmﬁwm—fraw
w3 oSt & Sot yg'3r T AovE J9ar U faor I WBLIHTE!'JFHFH')-IU?E—
@WWWW@W@EQW@W@W It s W3
AEMTETT § SAITSHA WITET <9 AR 90T J1 fer 9w It @56, & fene
IIdT Toft SIEMT/SE 96 It T A7 fer € 99 96 < »iust fanedt fog8e
5| fom yHs &% sfiee 98 7 a3 AgHE »8er I, 89 feo I fx gatAT,
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A9H nirfe Gounfs STHT=T MddHT © YT T 839 &% A9 I Jemft Jgmrt &
WMUSt RSt 3 9T § foam yarg Ao fums 59 et 95| fer w €39 feafee=
fegt sAT=t ¥ famims w3 fAu’s fogue ©F I E' fe fafos I 1 STTHTHT »i= A9Hs
T & fere U9 © wifad f83a w3 st v yShues &t3m 3, gt § ays feme
& ARtaTfantT I et 3THT € yHaT o8 »ifddt wesT 3t T Aol | THSISR U
feg THma3, fersiads © AU ys< witts fe99 90 »i3 Jieg<sr T
Wmmmm?mﬁwm fsﬂmﬁmwwwmé‘r
WEdE A 3T € UgTE 3 IF § MUS mOd YETS 54t o9 Aell, AR 39
AT #6-HHT *UJ J9d [RSA & Yde<Te] Wﬁmwaﬁw 85 <t
FTHTET Yg 37 T a9 f9ar J |

fer args Immst 37T ©F 9T 97 THE € Mad 3o 96T & STHET I 2337 & Afanar feSt A
€t TUIT UE'E § I9K9T9 T HET W3 HE Ul HHTHT {99 S6-HA<63T § 9S8! T ST STHET HEE &It
AT YfA93x 3 AHAA 39 3 HE 3T € fEf30Ax HO'S3T J| AT fAR 3/ & At 3° W ot
gret, ARfat, 3Tafantt, TIHs W3 famrs fefomrs & Agrfent 3, 87 § feahs 96 et Agesre
& STHTET HBRTE o1 faar AT AaeT J | (fRw, 2009:20)

fer ads UArdt 3TaT @ 3fey &F fI3T g9 938 »i3 u3s fan sTaret AfEst (AR
T UTdt 3 U9H &% 13 fe3 7er J) @ 32337 I AdiIe3T I9d &, AT
AfSEIR 3 fef30AE HO 33T W3 Fg-def933T & YHU3T § ARIA96 &%
FEfu=s 31 fer Iardt 3T € fearm 3 uTATg ®et feg Adardt fegr, Imrdt § gwarg
o 37 g, fere undl 93w ¢ Uardt feg Gafent mer, Ut 37 ©
3Tt feam w3 Urrst § fams €t 3T o AUz 59 ©F &3 J | fer eumar &t
Ut Af 99 3793t 439t 3T & 3% 3 gAST & arfen It 7 Aaer 9 ol e
yIIodt Ianat & fagfmr ar AaeT T
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Identity, like gender, power, and racial discourses, is also socially constructed. Even
though it originates naturally, it is seen to undergo a manufacturing to uphold itself. The
present paper shall seek to study how Ralph Ellison's Invisible Man (1952) captures the
1930s Afro-American search for identity. Though it is the unnamed narrator, who
grapples against various power blocks, it is essential to note that the powerful Black
president, the White trustees, and the Brotherhood too, fight the same battle in a
different way altogether. What is unique about the invisible man's identity is his
ceaseless struggle throughout the novel, only to be rendered invisible in the end. This,
however, helps us interrogate if his fight is against the system, the power holders, or his
own race that he identifies with. The text at hand shall be 'reread' using Stuart Hall's
concept of identity, who asserts that identity is not what we are, but rather what we
become. This idea of “becoming rather than being” (1996) is central to Hall's question
of identity. The power forces and the exclusion of the 'Other' helps construct or
deconstruct (in case of the narrator) one's identity. One must at the same time, relocate
the identity of the narrator through that of Wells' Griffin (7he Invisible Man) to find if
their quest for identities intersect and involve similar struggles or not. If identity is
about becoming and “constructs us as subjects,” then is our true selthood not an
interpellation itself? These are some questions this paper intends to answer through the
development of identity in the narrator in Ellison's work.

Keywords: Hall, invisibility, identity, power, becoming, being, self, subject

The main premise of the Critical Race Theory that began in the United States of
America in the 1980s, was the fact that racism is endemic to American society. This
theory originated as a response to Neo-Marxist Critical Legal studies of the 1970s.
They believed that most of the legal cases in the US were filed on a certain kind of
racist behaviour, and so it became necessary to rename it as Critical Race Theory. The
theory has its base in Legal Jurisprudence and is today studied as a part of literary
theory that seeks to question the issues of identity, power, and suppression associated
with racial relations. We must understand that, “'[r]eading' race and ethnicity means,
therefore, to read literary and cultural texts for the social roles, prejudices, resistance,
collaboration and political significance of a racial or ethnic identity” (Nayar, 2010:

218).
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In this context, the search for identity as a concept holds extreme importance for
studying the African-American subaltern. The primary racial question is based on a
quest for one's identity, amongst other sensitive issues in critical race studies. For this
purpose, I seek to undertake the study of Ralph Ellison's 1952 work, Invisible Man. To
trace the identity crisis which the unnamed narrator undergoes throughout the novel, it
is also crucial to compare him with Griffin's identity by associating it with the White
canonical work, namely The Invisible Man by H.G. Wells. Through this comparison, |
intend to study the narrator's question of identity through Stuart Hall's 1996 essay,
"'Who Needs 'Identity'?' which explains 'Identity' as a fragmented social construction
created by the superior power block.

Yet, before engaging in the analysis of Ellison's text, one must bear in mind the
significance of the process of textual inquiry or comparison itself. In terms of
analyzing a literary text, which is cultural at the same time, Catherine Belsey in her
essay, "Textual Analysis as a Research Method' emphasizes:

[t]lextual analysis is indispensable to research in cultural criticism, where cultural criticism includes
English, cultural history and cultural studies, as well as any other discipline that focuses on texts, or
seeks tounderstand the inscription of culture in its artefacts. (2005:157)

This is to say, to do justice to a literary text, or help the text realize itself fully, one must
unravel it one at a time. It must be done through close reading by holding fast one
single thread. A single thread implies a single theory that one wishes to apply. Such a
reader, for Barthes is “[s]imply that someone who holds together in a single field all
the traces by which the written text is constituted” (1977: 148).The agency and the
power that Barthes gifts the reader can be explained as one of the parameters through
which Belsey looks at Tarquin and Lucretia, a painting by Titian. Relating to the
chosen theory, Belsey in the seventh part engages in a cultural and political historical
analysis. She questions the presence of the “enigmatic observer.” His presence in the
image, she argues, acts as a threat to Lucretia's honour and thereby she submits (2005:
169). The assigning of the corner-most position, pushing him to the margin and using
this Black slave as a tool strips him of all his identity. He holds none. Through this
context, [ hereby seek to interrogate the identity of the Afro-American who is pitifully
rendered invisible in the text.

The invisibility that the narrator possesses is in fact, the invisibility of the eye of all the
people who cross him, who refuse to recognize or acknowledge his presence because
of his black skin, or more blatantly, his race. In fact, he himself is utterly conscious of
being overlooked by others, and admits that he is an “invisible man” (Ellison, 1952:7).
The reader is a little startled when the protagonist confesses his identity on the very
first page of the prologue:
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I am invisible, understand simply because people refuse to see me. Like the bodies heads you see
sometimes in circus sideshows, it is though I have been surrounded by mirrors of hard, distorting glass.
When they approach me they see only my surroundings, themselves, or figments of their imagination-
indeed, everything and anything except me. Nor is my invisibility exactly a matter of bio-chemical
accident to my epidermis. That invisibility to which I refer occurs because of a peculiar disposition of
the eyes of those with whom I come in contact. A matter of the construction of their inner eyes, those
eyes with which they look through their physical upon reality. [Emphasis added] (7)

It is, perhaps, this invisibility that is the consequence of the lack of knowledge
regarding one's identity. The narrator, who in the beginning of the novel is a naive
young man, with aspirations to do well for himself'in life, is deeply shattered when the
president, Dr. Bledsoe expels him from college on showing the white trustee,
Mr.Norton the dregs and slums of Black life, and more importantly for taking him to
the Golden Day, a local tavern. It can be said that the unnamed narrator is a coloured
Jude Fawley, who keeps running around not because of his destiny but surprisingly
because people of his own race refuse to help him at all. The lofty ambition set by the
protagonist for himself wavers and finally collapses when he finds that his identity as a
college student has been ridiculously snatched by him, and he heads out to find a new
one.

All the people who meet him through his journey invoke a certain sense of selthood in
him. George Mayberry puts it clearly:

On the road to invisibility, our pilgrim encounters the Southern small businessman, the Uncle Tom
educator, the Northern do-gooder, the Negro military racist, the Harlem messiah with a sideline in
numbers, the socio-scientific, highly organized Brothers whose Sisters most frequently discussed the
dialectic in the boudoir, a journey that would have left Bunyan's Christian without care or hope for
redemption. Ellison's solution, with a little aid from Dostoevsky and Kafka, is ingenious and original —
perhaps alittle too much so of both. (2013: n. p.)

The narrator's racial battle is against individuals and groups from various colours and
classes. In fact, women who have the authority to use and harass him for raping them
too hold power in the text. It is through these individuals, who are 'important,' that we
know the narrator is 'not'. Through this dichotomy he tries to fill gaps and get hold of
his own identity.

Invisible Man gives us a feel of a Black experience, “pungent speeches” of “West
Indian,” “fearful nonchalance of zoot-suitor, outbursts and conflicts of “Black
nationalist” (Scott, 1979: 295). Scott further emphasizes on the element of
“grotesquery in the novel's account of a dreary little backwater of a remote Southern
Negro college [which] has in it a certain kind of empirically absolute rightness” (295).

Aristotle gives an existential aspect to the law of identity. It is explained as a
distinction between a man who exists and a man who does not exist. The difference
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between an existent and a non-existent man lies in what they each signify. For
Aristotle, “a name signifies something, and that it signifies one thing. Hence, that man
exists, will not signify the same thing as that man does not exist....” (Aristotle, 1801:
93). For Socrates to 'Know Thyself' is to understand where one stands as an individual
and introspect his selthood.

The narrator's unquenchable thirst for knowing himself is politicized. He tries to
differentiate himself from the others who he believes will enlighten him by telling him
who he really is. He will get his identity which he has longed for all the while. Before
attaining that, he is also conscious that his personal identity is first connected to his
past, to his grandfather.

Hall seeks to interrogate the origin of identity having “a historical past with which they
continue to correspond” (1996: 4). He further asserts:

[i]dentities are about questions of using the resources of history, language and culture in the process of
becoming rather than being: not 'who we are' or 'where we came from', so much as what we might
become, how we have been represented and how that bears on how we might represent ourselves.
Identities are therefore constituted within, not outside representation. (4)

Thus, the narrator throughout undergoes the dilemma of 'becoming' someone, and an
ongoing anxiety of what he might become always haunts him. However, it is only
through rubbing shoulders with reality that he understands that things are not what
they seem to be. One must ask how this certain consciousness tolerate oneself to the
influential Blacks of the time grew in the narrator. A need to associate, assimilate and
to seek acceptance from people like Dr Bledsoe is nothing but a social construct that
makes such men glorious and greater than God. It is precisely by identifying with them
that the narrator would gain some kind of identity. It is also crucial to remember that
identity itself is constructed through society and power. It is the same identity that is
echoed in one of the first doctrines of feminism by De Beauvoir when she writes, “One
isnot born a woman but becomes one” (1984: 267). One must however, remember that
the Feminist, Marxist or Racial theories seek to counter the question of construction
that has been endorsed in society from time immemorial. We must pause to understand
that the theory at hand is not born in isolation, rather it is built upon other theories:
Critical race theory builds on the insights of two previous moments, critical legal studies and radical
feminism, to both of which it owes a large debt...from critical legal studies, the group borrowed the idea
of legal indeterminacy- the idea that not every legal case has one correct outcome. The group also built
of feminism's insights into the relationship between power and the construction of social roles.
(Delagdo and Stefancic, 2012: 3-4)

In fact, one of the first proponents of race theory, W.E.B. Du Bois, spoke against the
socially constructed portrayal of Blacks as wretched and thus “disputed the view that
the blacks were biologically inferior,” and argued that “there is no scientific basis for
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such a belief and that such a belief was more social than scientific” (qtd. in Nayar,
2010: 219). Judith Butler holds the constructionist view of gender as performance,
where there is an incessant need to keep repeating social roles and duties which
themselves are manufactured. For Hall too, the unity, the internal homogeneity, which
the term identity treats as foundational is not a natural, but a constructed form of
closure. Hall echoes Homi Bhabha's opinion, from the essay, “The Other Question”
that, “the 'unities' which identities proclaim are, in fact, constructed within the play of
power and exclusion” and are “naturalized” (1996: 5). In this context, we may say the
idea of identity that is constructed, may relate to one's nation, race or class. We must
ask at this point that if identity is about becoming and constructs us as individuals, then
is our true selthood not an interpellation in itself?

The narrator from the very onset of the novel is seen forming his selfhood. This
however takes a pivotal turn after he ends up at the hospital as a consequence of a duel
with Lucius Brockway, his colleague in the boiler room in the paint factory. He
introduces himself'to a patient and narrates:

I wanted freedom, not destruction. It was exhausting, for no matter what the scheme I conceived, there
was one constant flaw- myself. There was no getting around it. I could no more escape than I could think
of my identity. Perhaps, I thought, the two things are involved with each other. When I discover who I
am, I'll be free. (198)

Freedom and identity are interrelated for the narrator, who finds himself standing
alone against the system. The seven letters of recommendation that Dr Bledsoe gives
him are part of his new identity. Little does he know that these are the same letters
which will ironically stop him from successfully completing college. Surfacially, it
might seem that it is only the narrator who undergoes an identity crisis. However, a
closer reading implies that all the characters, from Dr Bledsoe, Mr. Norton, Brother
Jack and Mary Rambo, Lucius Brockway to Emerson's son are at turning points of
their identities. DrBledsoe confesses to the narrator just before expelling him that he
holds authority even more on the Whites than on Blacks. He remarks, “But I've made
my place in it and I'll have every Negro in the country hanging on tree limbs by
morning if it means staying where I am” (120). Dr Bledsoe's identity is created by
putting down others who can destabilize his place, and so his selfhood is created
through the binary of the Other. It is in this sense that Hall asserts that identity
“emerge[s] within the play of specific modalities of power, and thus are more the
product of the marking of difference and exclusion, than they are the sign of an
identical, naturally-constituted unity” (4). This explains his strategic attainment of his
own place and existence, in spite of being a Black. “I had to be strong and purposeful to
go where [ am. I had to wait and plan and lick around...Yes, I had to act the nigger!”
(120). About one of his manoeuvres he says, “to please a white man is to tell him a lie!”
(110).
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Mr Norton, on the contrary, finds it difficult to endure when the so-called doctor shows
him the mirror, a picture of how Blacks look at the identity of Whites. “To some, you
are the great white father, to others the lyncher of souls, but for all, you are confusion
come even into the Golden Day” (80). He adds, “To you he is a mark on the score-card
of your achievement, a thing and not a man; a child, or even less - a black amorphous
thing. And you, for all your power, are not a man to him, but a God, a force” (8§1-82).
The man's sarcastic comments leave Mr Norton flushed and he complains to Dr
Bledsoe. His inability to endure all that has been said to him is the reason that the
narrator is further expelled.

Brother Jack is also a reflection of Bledsoe, who constructs his identity in a way that
others believe whatever he is doing is for the better good of the people. In fact, his
organization, Brotherhood is controlled by Whites like him, and is indifferent to the
interest of Harlem Blacks. He is ready to construct the narrator's identity from scratch
and takes him into the Brotherhood as a valedictorian. Manufacturing is at play when
he introduces him to Emma. She remarks, “But don't you think he should be a little
blacker?” (245). All they need is someone who looks like, speaks or feels like a
common Harlem resident, so that their organization could be a success and could work
on its own hidden motives, and challenge Ras the exhorter's power.

It is but Jack who gives the narrator a sense of belongingness, “This is your new
identity....This is your new name” [Emphasis added] (250-51). All that Jack tries to do
is to appeal to the sympathy of his Harlem audience, “Too many have been
dispossessed of their heritage, and we have banded together in brotherhood so as to do
something about it” (246). For Hall, it is the sharing of history and ancestry held in
common that creates “oneness” or ‘“cultural belongingness underlying all the
superficial differences” (3-4). This same idea of shared belongingness is experienced
by the narrator when he stays at Mary Rambo's house, and also the time when the old
man offers him yams to eat, that throws him into a deep reminiscence about his old
days and calls yams his “birthright”, and says, “I yam what [am!” (215).

The identity of Lucius Brockway and Emerson's son can be studied as role playing,
since they who act as humble servants to those in power. Brockway is more of a
sycophant, who can stoop to any level to maintain his own selfthood, and he is
responsible for sending the narrator to the hospital by playing cheap tricks. Emerson's
unnamed son holds some likeness to the narrator, who lacks power and is extremely
helpless. However, unlike him, the narrator has no godfather-like person who can give
him an employment even if that is immensely choking and difficult.

Thus, we see that the narrator is rendered invisible by all these men, who have pushed
him to the margin, and poked fun at his identity that was in fact nothing at all. This
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quest for finding himself began in college, and kept getting shattered again and again.
“You're nobody, son. You don't exist — can't you see that?” states Bledsoe (120). At the
time of proving himself worthy of a job, the narrator insists that, “I'll prove my
identity” (152). The young Emerson shows the narrator the mirror when he states:

With us it's still Jim and Huck Finn....There is so much you could do here where there is more freedom.
You won't find what you're looking for when you return anyway; because so much is involved that you
can't possibly know....But I do know this world you're trying to contact- all its virtues and all its
unspeakable- Ha, yes, unspeakable. I'm afraid my father considers me one of the unspeakable...I'm
Huckleberry, you see.... (154)

The narrator listens to this with the same amazement with which he had heard Dr
Bledsoe call him a “nigger.” As time changes, he realizes that in order to survive he
needs to wear a veil —one that is forced onto him by the Brotherhood as people begin to
recognize him. “And yet I am what they think I am” (306). This culmination of his
selfhood and constructed identity is what Hall explains as:

[TThe meeting point, the point of suture, between on the one hand the discourses and practices which
attempt to 'interpellate’, speak to us or hail us into place as the social subjects of particular discourses,
and on the other hand, the processes which produce subjectivities, which construct us as subjects which
can be 'spoken’'. (5-6)

In a 1982 interview to Herbert Mitgang, in The New York Times, 30 years after the
publication of the novel, Ellison remembers, “Once the book was done, it was
suggested that the title would be confused with H.G. Wells's old novel, 'The Invisible
Man,' but I fought to keep my title because that's what the book was about” (1982:
n.p.). One can point out that the lack of an article in the title is intentional and perhaps
represents the Harlem 'Everyman,' who may have found himself in similar situations
as the narrator. It is the untold tale of a million others like him who, as the novel
indicates, have suffered not only at the hands of the Whites, but sadly, the elite Blacks
too.

One must, at the same time, relocate the identity of the narrator through that of Wells'
Griffin in The Invisible Man and hear the echo of Dr Bledsoe's betrayal in Thomas
Marvel's treachery of Griffin. In their earnest attempt to avenge the wrongs done to
them, both the protagonists arouse sympathy and chisel their selthood. Their running
away from certain individuals to seek who they really are becomes part of their own
fate and they realize on the road. In this process one is shot, and the other sent to
hospital. Both the men disguise themselves by wearing sunglasses, hat and an
overcoat to portray a different identity, to portray something that they are not, or in
Griffin's case, to hide his invisibility. For Ellison's narrator, the invisibility follows
later. They are pushed to further margins because society has failed to embrace them.

After the narrator is regarded an influential person in the Brotherhood, he becomes
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detached and tries to compare and analyze his own selthood through a third
perspective. He ponders:

On the way to work one late spring morning I counted fifty greetings from people I didn't know,
becoming aware that there were two of me; the old self that slept a few hours a night and dreamed
sometimes of my grandfather and Bledsoe and Blockway and Mary...and the new public self that spoke
for the Brotherhood and was becoming so much more important than the other that I seemed to run a
foot race against myself. (307)

This differentiating of the new self from the old one is only possible when he is able to
identify himself, as Hall puts it, through “points of identification and attachment” (5)
with the new man that the Brotherhood has made out of him. The narrator can also
identify on the basis of his “capacity to exclude, to leave out, to render 'outside,’
abjected” the old identity of the naive college student (5). Thereby, the present
selthood that he holds is “contradictory” to the old one as it is “made up of partial
fragments” focusing on varied individual identities (Grossberg, 1996:91).

After the narrator's sorrowful tale is over, the analepsis comes to an end. The narrative
comes a full circle in the Epilogue when he concludes with what he had begun with:
“I'm an invisible man and it placed me in a hole — or showed me the hole I was in”
(461). He believes that his way of rebelling against society is calling or making
himself invisible. It is through wisdom and experiences that he can finally look at the
sham of identity that is constructed, endorsed and celebrated in the civilization he is
part of. “You go along for years knowing something is wrong, then suddenly you
discover that you're as transparent as air” (463).

It is also interesting to note that in 1852, Harriet Beecher Stowe's Uncle Tom's Cabin
was published, and exactly a century later in 1952, Invisible Man yet again found its
way in American literature. Blacks were struggling for their identity then as slaves,
and in the 1930s too, during Harlem Renaissance, the situation was no better.

In addition to the identity crisis that the narrator goes through, what he suffers in the
mid-twentieth century is still part of life in the modern United States. The difference is
that the bias and prejudices against Afro-Americans have taken a covert form. One
cannot proclaim that racism or fractured identities no longer exist, but they have taken
the form of 'microaggressions'. There are everyday insults inflicted on Afro-
Americans, or on people of colour generally on the basis of their race or gender. Derald
Wing Sue expounds this as:

Microaggressions are the brief and commonplace daily, verbal, behavioural, and environmental
indignities, whether intentional or unintentional, that communicate hostile, derogatory, or negative
racial, gender, sexual-orientation, and religious slights and insults to the target person or group. (2010:
5)
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It is these microaggressions that thrive on racial relations in the American society. In
this context, US President Barack Obama in his farewell address in Chicago in 2017
callsrace relations a threat to American democracy. He asserts, “Race remains a potent
and often divisive force in our society” (2017: n.p.). It is the play of power in racial
relations that was strongly active in the 1930s in Harlem and the same 'remains'
powerful in contemporary American society. What has evolved over time is the
recognition and acknowledgment of the identity of Afro-Americans and other men of
colour. They do not render men invisible per se; however, petty microaggressions take
place every now and then.

Until the identity of such individuals is completely embraced by the Whites, the souls
of Ellison's narrator and the like cannot 'entirely rest' in peace.
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Making cities smart is a dream of many developing nations. Several efforts are in action
to implement this vision. The concept of Smart cities is a vision of making urban life
better. Several research papers have discussed the applications based on multiagents
that help in making the functioning of the city smart. There are autonomous, goal
oriented and proactive solutions for Resource Allocation, Electricity Management,
Supply Chain Management, Traffic Management, E-commerce, Disaster
Management, GPS enabled Maps Kiosks, Smart Banking and Smart Governance. This
paper is designed to review these solutions. The architecture for agent based
applications is discussed consisting of three types of agents — database agents, task
agents and interface agents. The foremost challenges in implementing agent based
architecture are also listed and it is concluded that agents can help in realizing the smart
city dream.

Keywords: smart cities, multiagents, database agents, task agents, interface agents

Introduction

The past decades saw not only the rapid development of cities and a boom in urban
population, but also the rise of many urban issues, such as traffic congestion, energy
shortage, and pollution. The situation is continuing and as predicted by the United
Nations, the world's urban population will add another 2.5 billion by 2050, an increase
of 66% over today's total population. While the pressure on resources is
unprecedented, increasing volume and diversity of data are at the same time being
generated and collected with the help of new technologies. This calls for the
integration of advanced information and computational technologies to develop
intelligent solutions for urban issues (An, Jennings and L1,2017).

Smart city has multiple perspectives. While one cadre of research community defines
smart city as technology-enabled governance, the other calls it urban development and
knowledge economy. All the definitions of smart city converge to one point — “Make
Urban Life better” by managing everything from traffic to transportation facilities like
Airport, railway and bus network, power, water and LPG management, telephone
networks, WiFi hot-spots, easy and friendly governance, better medical facilities etc.
(Goodspeed, 2015; Albino, Berardi and Dangelico, 2015).
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To cope with complex ICT applications of smart city, computers have to act more as
“individuals” or agents, rather than just as machines. With the advent of agent
technology, researchers try to solve complex, realistic and large scale problems.
According to Woolridge and Jennings (1994a, b), agent can be defined as a software
entity that acts on behalf of another entity (e.g., person, another agent) for realization
of predetermined goals. It makes decisions autonomously. Agent is goal-oriented,
reacts to external events, proactive and has social ability. Agents can be mobile or
static. Mobile agents have the ability to migrate from one machine to another. An
example of an agent is an Auto Pilot. The Auto Pilot drives to the destination (goal) as
given by the passenger. The Auto Pilot autonomously and proactively decides the
route, interacts with other vehicles and environment. It is reactive to change in
weather.

Distributed Artificial Intelligence (DAI) is the study, construction, and application of
Multi-Agent systems, that is, systems in which several interacting, intelligent agents
pursue some set of goals or perform some set of tasks. In real world, many humans
may work together to solve a problem. Similarly, the multi-agent system (Sycara and
Zeng, 1996) involves multiple agents that interact with each other for realization of
predefined goals. On MAS (Multi-agent System) platform, several independent
agents interact with each other. It is a modern application development paradigm. The
multi-agent system has changed the way the applications are designed.

Facilities in Smart City

The facilities in smart city can be provided with the help of Multiagent systems. Multi-
agent systems are employed mainly in those domains where knowledge is distributed
in nature and collaboration is required to solve the given problem. Such an
environment exists in almost every field. So, a large number of researchers are
developing domain specific Multi-agent systems. Some of the applications of MAS
helpful in developing smart city are:

* Resource Allocation for Electricity Management

The resource allocation problem has limited resources shared by multiple
consumers and decision is required who uses the resource next. In Blaauwbroek,
Member, Nguyen, and Konsman's work (2015), decentralized resource allocation
and load scheduling system for electricity management is proposed using MAS.

e Supply Chain Management

Supply chain (SC) optimization involves making decisions for proper
organization, planning and design of production, storage locations and

87



transportation of supply chains which are vital for retaining the competitive edge of
companies in a global economy. In Nikolopoulou and Ierapetritou's work (2012),
an integrated planning and scheduling optimization model of supply chain was
developed. The MAS consists of three agents — Supplier Agent, Production Site
Agent and Market Agent. Supplier Agent is used to generate raw materials, store
them, and deliver them to production sites. If the order quantity is more than the
resources available with Supplier agent, it backorders and the customer has to wait.
Production site agent models the production process. The market agent orders
products from the production sites according to a predefined demand.

Traffic Management

A MAS for Traffic management is discussed by Sandhu, Jain, Gaurav and Sriman
in their 2015 work. It proposes an intelligent traffic system that times the traffic
light according to real-time scenarios using agents at each traffic signal light.
Intelligent traffic system smoothens the flow of traffic and reduces or completely
removes unnecessary delays. The architecture for the traffic system consists of a
number of independent agents (one for each lane being handled). Each agent
incorporates a density checker to calculate the number of vehicles used along its
assigned lanes. Each agent also runs the algorithm that is responsible for timing the
traffic lights based on the input densities for its respective lane. The traffic light
timing algorithm computes what color signal is to be shown by a traffic light for
what duration of time.

E-commerce

The use of agents in buying and selling over internet is discussed by Maes,
Guttman, and Moukas (1999). Agents can act as buying agents in purchases that are
repetitive (such as supplies) or predictable (such as habits). They can help the buyer
with product identification and search. They can act as auction bots i.e., from
seller's side. In the 2015 study of Vaidyanathan and Aggarwal, the usefulness of
shopping agents for small businesses from seller point of view is emphasized. They
point out through auction/bidding system that e-commerce can be seller-centric as
well.

Disaster Management

In Disaster management, MAS are used to deal with disasters to prevent loss of life
and property. In Ramchurn et al. (2016), an Agent-based disaster management
system is proposed for preventing life loss in event of fire. There is a planning agent
that collaborates with humans and plans evacuation of people from place of fire.
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* GPS-enabled Maps Kiosks

Tourists and visitors to a city will be greatly benefitted by GPS enabled kiosks on
roadside that can show the route to desired location and even give a printout of map
to the users.

* Smart Banking

ATM machines can be agent driven machines with self-diagnosing capability and
enabling repair in event of failure so that the user has lesser trouble. All the
infrastructure under smart city can be made self-diagnosing keeping in view the
costs involved and benefits derived (Gao et.al., 2015).

e Smart Governance

The provision of agents that work on 24X7 windows of government and handle
routine decision making can reduce the back-log of files, thus enabling smooth and
efficient working of government offices.

Multiagent-based Solution for Smart City

A possible architecture of a Multiagent System is shown in Figure 1. The Multiagent
system has several task agents that perform different operations. These Task agents
can perform intelligent tasks such as learning and knowledge processing. There is an
Interface agent that interacts and receives requests from users; and a Database agent
that performs all database operations. Several such architectures can be placed for
each application domain. This architecture can be implemented for realization of
Agent based smart city. For each domain the task agent can be designed to perform the
decision making. This task agent then interacts with the interface agent and data base
agents. The services of these task agents can be made
available over the web with the help of Web Services
Integrated Gateways (Greenwood, 2005), where the
agents work in the backend and web pages (usmg
interface agents) can be used to interact w1th

agents, file applications, etc. Such Y ;' Task
. X \ Agent1 Agentz Agentn
architecture can be used to design a
comprehensive solution for Smart City where
there are a group of database and service agents, and
Database

task agents for each specialized job that needs to be | Agent
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Figure 1. Archltecture of Multiagent System
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Challenges in Implementation

The multiagent-based applications for smart cities discussed earlier require a lot of
planning and efforts. The architecture discussed in the previous section needs to be
implemented for each application. This implementation requires a paradigm shift
from OOPS-based applications to agent based applications. Agents like OOPSare not
indispensable as technology. However just like all the applications designed using
OOPS can also be designed in procedural way,similarly all the agent-based solutions
can be achieved with OOPS. The question that arises then isabout the need for agent-
based solutions. The most affective answer here is that the agents are autonomous,
goal-oriented and proactive. It makes the software self-driven without human
intervention. All the applications discussed in the second section require decision
making and agents can do the decision making after collecting the real time inputs
from the environment. There are softwares that are making use of agents like the latest
version of Microsoft windows implements an agent based structure. The movement of
agents across platforms and agent communication with external agents needs to be
implemented. All the mobile OS are also slowly moving towards the agent based
implementation. The implementation of smart cities using agent technology is not a
distant dreamanymore.

Conclusion

Multiagent Systems involve several cooperating agents that realize a common goal.
The architecture of a multiagent system includes task agent, interface agent and
database agent. Such architecture can be used to design a comprehensive solution for
SMART City where there are a group of database and service agents, and task agents
for each specialized job that needs to be done. It can help to streamline the efforts by
undertaking several projects based on agents and by adoptinghardware capable of
parallel running systems to deliver high end performance. The research already done
in the area of multiagents can be deployed for making the cities smart and give way to
friendly and hassle free urban life.
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In the contemporary era of propaganda for women empowerment, it is pertinent to talk
about the rights of women who are most ignored and marginalized by the society: the
prostitutes, who continue to face identity crisis in a state of lack of legal empowerment.
The paper aims to bring to light the current legal scenario in India for prostitutes, and the
lacunae in laws with reference to their status in comparison to other countries, while
discussing the impact of vacuum in laws upon them. The paper also recommends
changes that could possibly benefit the women involved in this profession.

Keywords: prostitution, Indian law, trafficking, sex worker
Introduction

The following is an excerpt from the debates in the Constituent Assembly of India in
1949 (Austin, 1999: 25-26). The Constituent Assembly was constituted for drafting
the Constitution of India and it discussed the issue of 'prostitution’ at length:

Shri Brajeshwar Prasad: Mr. President, Sir, I feel that the gravity of the situation has not been
realized...My Friend Shri Deshmukh spoke in the vein that probably it [prostitution] can be abolished
or abrogated altogether. I do not agree with him on that point. Prostitution is a very old institution — as
old as the hills and it cannot be abolished. The roots of this institution lie deep in our human nature. The
only thing that we can do is to regulate it.

Shri R .K. Sidhva: Mr. President, I was rather surprised at the attitude of Shri Brajeshwar Prasad. He
said this institution is centuries old and it cannot be abolished. Prostitution in India is a disgrace and
shame to us and it is regrettable that Shri Brajeshwar Prasad should advocate its continuance ...Itis a
disgrace and shame to society that this kind of thing should be allowed to continue.

Shri Brajeshwar Prasad: If you abolish, the whole thing will go underground (Constituent Assembly
Debates, 1949).

Seventy years after Independence of India, women who are into this centuries-old
institution of trading sex for material consideration do not have legal recognition. The
government has often turned a blind eye towards these women. At the global level too,
there are several countries where this profession dates back to as old as the human
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memory, making it one of the oldest professions in the world. Amidst divided opinions
and support groups propagating either legalization, or prohibition or toleration, as the
case may be, there are a few countries where prostitution has been legalized, subject to
certain regulations. While some have completely legalized, there still remain certain
countries where it is criminalized, such as in India. Criminalization of prostitution
hereby is being referred to in the context where brothels are considered illegal and the
women working in brothels are said to be working in contravention of law. Therefore,
in case of violation of their rights, they cannot resort to any legal remedy. However, if
any woman is taking money for any sexual act in private, she cannot be penalized.

The Indian law is designed in such a manner that prostitution is not legal and all other
activities surrounding it are criminalized. Prostitution in our country suffers from
identity crisis of a kind where it is flourishing as one of the most profitable industry in
a parallel-unaccounted economy of illegal activities. Sex workers in India have been
subject to discrimination and disempowering laws due to the morality quotient
attached to their profession. Recently, Union Minister for Women and Child
Development, Maneka Gandhi stated in the Rajya Sabha about the conservationist
intention of the government which was not inclined to legalize the sex trade (National
Bureau, 2015). The attitude of the government does not raise brows since sex workers
have been accustomed to this kind of discrimination since the inception of governing
state.

In order to understand why prostitutes need to be provided with minimum rights,
which ensure their freedom and equality in the society, that has discriminated against
them and pushed them to an extent where all they can do is whine about their fate and
conditions they are subjected to, it is pertinent to understand why prostitutes suffer
more now than they ever did in India.

History

While tracing back the profession to an era where it was not a stigma to be soliciting
sexual services, one can refer to some Indian scriptures, according to which
prostitution goes back to the times of Indra, the God of rains, who had Apsaras in his
court who can be equated with prostitutes in modern times. Vedas specifically mention
two: Urvasi and Menka. Furthermore, from the times of Guptas till the reign of
Aurangzeb, prostitutes were common. They would dance and entertain in the royal
courts and were even taken along to battlefields to boost the confidence of the warriors
and provide them sexual services. Arthshashtra by Kautilya mentions about the
minimum wages of the sex workers and other important aspects of buying and selling
sex along with payment of taxes to be made by them. The sculptures in the historical
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caves of Ajanta and Ellora have not hidden the stories of sex of those times and the
temples of Khajuraho depict various sex positions through the statutes (Kumar, 2016).

A glimpse of history raises a question in mind as to whether our ancestors were more
modern and receptive than we proclaim our cells to be even after venturing almost two
decades into the 21" century. Sex workers were once respected and treated with
dignity, and sex was considered to be a pleasurable indulgence unlike today where
even the government has expressed its intentions of not legalizing prostitution.

Amidst all these circumstances, it can be observed that there is a complete vacuum in
the existing laws since they do nothing to protect the prostitutes in India. The only law
relating remotely to the offence of trafficking young minor girls and women for
procurement is Immoral Trafficking Prevention Act 1956. This law only punishes the
brothel owners, pimps and clients who indulge in sex trade in a public place, as well as
landlords who allow for a brothel to carry out its activities.

There are certain causes that force a woman to enter the industry; money being a major
one. Itis either acommunity tradition of prostitution or families selling their daughters
for money to pimps. Some are trafficked from nearby countries such as Nepal and
Bangladesh in the name of marriage and employment, while few others just fall into
the vicious circle of poverty-debt-prostitution.

Immoral Trafficking Prevention Law

India became a signatory to the UN International Convention for the Suppression of
Traffic in Persons and of the Exploitation of Women, New York, 1950 (Government of
India, 2008). This led to theenactment of the Suppression of Immoral Traffic in Women
and Girls Act, 1956 . Though the Act had a tolerant approach toward prostitution, yet it
clearly indicated the lawmakers' grudging acceptance of prostitution as a necessary
social evil. But the changing scenario in society and various debates across the world
led to certain amendments in the Act, the latest one being the Amendment of 1986
whereby the title of the Act was amended to Immoral Traffic in Persons Prevention
Act, 1986. This change was cosmetic in nature whereby the minor changes were made
in the title and scope of the Act. For instance: (a) the drive to “suppress” traffic has
been replaced by the need to “prevent” it (b) the words “Women and Girls have been
replaced by the term “Persons,” recognizing that individuals of both sexes, as
well as eunuchs, are trafficked for prostitution (Goyal and Ramanujam, 2015: 12).
Nonetheless, the substantial aspect of the Act, i.e. the criminalized view still remains.
While the act of prostitution per se is not criminal, every other act associated with
prostitution is criminal. To be specific, it prohibits and punishes a person maintaining
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a brothel and living off the earnings of a prostitute or allowing the premises to be used
as a brothel. Procuring or inducing and detaining a woman for prostitution are criminal
activities as well.

The fact is that commercial prostitution is taking place in India prevalently, whether it
has been legalized or not. The prime destinations for both Indian and foreign female
trafficking victims include Kolkata, Mumbai, Delhi, Gujarat, Hyderabad and along
the India-Nepal border. Nepali women and girls are increasingly subjected to sex
trafficking in Assam and other cities such as Nagpur and Pune. Some corrupt law
enforcement officers protect suspected traffickers and brothel owners from law
enforcement, take bribes from sex trafficking establishments and sexual services from
victims and tip off sex and labour traffickers to impede rescue efforts (Department of
State, 2018).

Impact of Vacuum in Law on Prostitutes

Under present conditions the main issue is that prostitutes cannot approach the legal
system for any kind of abuse they suffer. For instance, in case a prostitute is raped, it is
difficult for her to file a complaint in police station because when the antecedents of
her case relating to an illegal profession come up during investigation, she could be the
one to face prosecution for such activity, if proven. The problem with this kind of
legislation is that we are turning a blind eye towards various crimes related to the sex
industry whereby immoral trafficking is just a part of procuring women and young
children for the business. Other problems of inadequate wages, inhuman working
conditions, sexual abuse, illegitimate children due to unprotected sex and refusal to
use birth control tools by the clients leading to sexually-transmitted diseases are also
prevalent. This profession has existed and will continue to exist for several reasons
such as poverty, age-old community tradition, trafficking and forcing into the
profession and the demand for sex in society. Some countries have understood the
nature of risk this profession involves and as part of welfare state they have legalized
prostitution, allowing prostitutes to have legal rights and get themselves regular
medical check-ups along with registering them to ensure that they are not abused or
harassed for the nature of work they are involved in. However, there still are certain
countries, such as India, where the government has outrightly criminalized the
business. There are lacunae in the current laws which push prostitutes to a status where
they are victimized by both the society and the judicial system.

Itis pertinent to note that not all prostitutes are forced into the profession; there are few
who willingly chose the profession simply for the money that can be earned in less
hours without any minimum skills as pre-requisite for the nature of work. Poverty and
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desire to provide better living for the family and themselves are other reasons. But
their options are severely limited in case they want to move out of the profession,
mainly due to the stigma attached to it. The vicious cycle of clients luring them again
and again with more money that they cannot refuse, makes it difficult for them to leave
(Singh, 2014; Bhalla, 2017).

Adding to this is the problem faced by their children who are branded illegitimate, and
are unaware of their biological fathers or shrugged off by them. These children face
problems in leading a normal life as educational institutions aren't quite willing to
accept them. They also face trouble finding employment, whereby they are left with
no option but to enter the same profession, either as a prostitute or a pimp.

The government and policy makers for decades have failed to understand that by
criminalizing this profession we cannot end it. It is a profession that has existed for
centuries and survived the test of changing societies and times. Currently, due to its
criminalized status there is a lot of economic exploitation of prostitutes. They are
underpaid as there aren't any minimum wages they are entitled to, and cannot fight
against the discrimination they face.

Another trend that is rampant is that of selling women as domestic help, in addition to
trading them off as domestic prostitutes or sex slaves, for as cheap as Rs. 4000. This is
currently prevalent in western Uttar Pradesh, Haryana and certain parts of Bengal and
Assam (Masoodi, 2014). The main cause for this sale and purchase of young girls
across states is a drastically low sex ratio in states such as Haryana (which is
879:1000); and poverty so severe that parents are willing to sell their daughters for as
low as Rs. 4000 for one and Rs. 12000 for two (Raza, 2014). These women are called
Paro or Molki and are never accepted as equal to the wives by the locals. They are
exploited to an extent that they not only provide sexual services but also work as
labour in the fields while they are provided stay at the home of the man who purchases
them (Raza, 2014).

The trade does not end there. These men sometimes sell them again for a better price.
Sometimes they are kicked out for no reason, without any money or support system
leaving them in the middle of nowhere, with illegitimate children sometimes. This
means they are not just financially vulnerable but also lack easy access to legal system
for fighting for their rights. The children of sex workers are also not immune to this
vulnerability as they are not able to attain education that can make them independent.
The biggest problem with this profession is that one can enter it by choice for once but
cannot leave; there is no exit from sex industry. Once a prostitute, always a prostitute.
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Therefore, it is important for the society to realise that the need of the times is to accept
prostitution and sex trade as any other activity in the economy and empower women
involved in this business, because if society and laws do not empower them, there is no
other way they can improve their conditions.

The Government of India does not fully meet the minimum standards for the
elimination of trafficking though it is making significant efforts to do so. For the first
time, the National Crime Record Bureau's "Crime in India" report included data on
trafficking investigations, prosecutions, and convictions (Vahini, 2013). The data
detailed the vigorous efforts to combat human trafficking but reflected a relatively low
number of incidents of law enforcement as compared to the scale of trafficking in
India and a low conviction rate overall. Moreover, the scope of law enforcement
action on forced labour and the range of sentences applied to convicted traffickers
remain unclear because the data is not comprehensive.

The Ministry of Home Affairs (MHA) revised its strategy guiding Anti-Human
Trafficking Units (AHTUs), to ensure more effective identification and investigation
of trafficking cases and coordination with other agencies to refer victims to
rehabilitation services. Several state governments created or re-activated AHTUs,
although the majority of districts remained without AHTUs. The government
investigated and prosecuted some cases of official complicity, although
comprehensive data was unavailable and official complicity remained widespread.
The government continued to fund shelter and rehabilitation services for women and
children throughout India and issued additional directives to states to find and rescue
missing children, some of whom may have been trafficking victims. However, overall
victim protection remains inadequate and inconsistent, and sometimes the victims are
penalized for crimes committed as a result of being subjected to human trafficking.
The government revised, but did not repeal, its policy restricting travel abroad of some
Indians identified as trafficking victims by a foreign government and of their family
members.

Conclusion

Concluding the research on the laws prevailing in the country on the subject of
trafficking and prostitution, it can be evidently stated that the terms 'flesh trade' and
'sex trade are being misconstrued as synonyms. Therefore there is only one legislation
Immoral Trafficking Prevention Act 1956 that is in place to remotely deal with these
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issues. The demeaning status given to people involved in sex trade, on the grounds of
immorality, is a development of recent times, wherein society refuses to accept it as a
profession despite being more educated than ever before. It is essential to take note of
the argument that by decriminalizing prostitution we will be encouraging flesh trade
because pimps, brothel owners and all other middlemen can justify their act on these
grounds, leading to increase in forced prostitution. Though the concerns are genuine
and bonafide, these arguments are not rational enough to oppose the arguments in
favour of decriminalizing prostitution. If prostitution is legalized with certain
regulations such as fixing a minimum age of registration as a prostitute or sex worker,
it can help streamline the sex trade which currently is operating illegally in an
underground manner, thus creating a parallel economy where prostitutes are at the
suffering end. Also, it is as of now benefitting the nearby small countries such as
Thailand where the capital city of Bangkok is hub for cheap and affordable sex
workers. It does not, therefore, come as a surprise that the country's tourism has
flourished due to support provided to sex trade in the country (Department of State,
2016). Even the Supreme Court through Justice Dalveer Bhandari and Justice A. K.
Patnaik, in a Public Interest Litigation filed by an NGO 'Bachpan Bachao', has stated
that in case prostitution cannot be curbed the government should consider legalizing it
(PTL 2009).

The biggest problem that will come up due to legalizing prostitution as proclaimed by
the abolitionists is that it will legalize activities of people involved in the sex trade
without empowering prostitutes per se and their situation will still remain the same.
The government and society need to accept prostitution and sex trade as a part of their
society. We cannot turn a blind eye towards prostitutes, demean and discourage them
just because they are considered a stigma to our society. Any person involved in any
other illegal activity can for once possibly leave that business through reformation and
try to lead a better life, but this option is not available to prostitutes and others involved
in sex trade. Therefore, the vacuum in the laws for prostitutes to protect their
fundamental right to life with dignity under Article 21 needs to be erased and
prostitution needs to be legalized (Constitution of India 11).

Recommendations

+ It is recommended for the government to come up with appropriate laws to bring
prostitutes under the labour laws whereby they will have right to form unions and
have better representation of their opinions and rights in a more organized manner,
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ensuring that there is no discrimination and harassment of any kind that they can be
subjected to.

Ethical theory of Utilitarianism proposed by Bentham states that whether a policy
or action has benefitted people should be measured by the outcome of that policy.
Keeping this in mind, the government should come up with laws to benefit
prostitutes and provide an exit policy (Online Guide to Ethics and Moral
Philosophy, no date) whereby they can leave this profession if they choose to.

Furthermore, the ethical theory of beneficence should be considered which states
that an act or omission should ensure that there is a positive impact on the
community due to the same. Currently, by turning a blind eye towards the
prostitutes, sweeping their cries under the carpet and not addressing the issue in
appropriate manner, the government is catering to the society which considers the
oldest profession as immoral and a stigma to the society without being aware
that such an act is causing immense harm to sex workers in the country. The
'Beneficence' principle of ethical theory professes acts that benefit others and "Non-
Malfeasance' principle professes that an act should ensure that no needless harm is
caused. A conjoint reading of these two implies that acts should promote well-being
of others without causing harm to another. These basic principles, if kept in mind
while making policy, can help improve status of sex workers and fill the vacuum of
laws in place for them (Non-Malfeasance and Beneficence, no date).

The self-proclaimed enlightened intellectuals of our society who stand as guards to
our traditions, norms and morality should take recourse to the Vedas, historical
scriptures and historical documents such as Arthashastra where the status of
prostitutes has been pertinently mentioned. These historical texts will reveal that
prostitutes were treated better then and will thus make them aware of how
regressive we are becoming as a society, despite being more educated than we have
been ever before.

In the absence of appropriate laws to empower prostitutes socially, legally and
economically, ensuring they are protected from any kind of economic and legal
harassment they suffer in later years of their life when clients stop coming, it is
pertinent to mention that those are the times when the real hardship starts for them
and their family whereby they have no option but to either bring their daughters into
this profession or end up in other menial jobs which barely help them make both
ends meet. Therefore, certain policies should be implemented keeping in mind the
economic vulnerability that prostitutes are prone to, due to the nature of work
involved in sex trade.
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Short Note

Utilitarian theory propagated by Jeremy Bentham proposes that in case any state
action is to be taken, for instance, any policy has to be formulated, then, the outcome it
may have on those to whom it will apply should be considered. In case it causes some
injustice or harm or loss to few but gain to many others then such action is justified but
if it causes more harm than good then it should not be implemented. It is estimated that
there are more than 2 million female sex workers in India which is not a small number
considering the population of the country (BBC News, 2008). Presently, prostitution
has not been declared illegal if done privately but activities of pimps, brothel owners
other middlemen involved in the sex trade is illegal. The issue with the legislations
that criminalize this is that it is causing more harm than good to the society. The
government has failed to understand that the nature of the business is such that it
cannot be curbed or swept away from the country. Criminalizing activities related to it
has only worsened the situation furthermore by victimizing the prostitutes who have
no recourse of any kind in case of any violation of their human rights which is quite
common in the sex trade industry. The government, in order to cater to the sentiments
of abolitionists — the so called self-proclaimed radicals of the society who consider
themselves to be the preservers of the traditions, norms, culture and moral ethics of the
society but are just ill-informed members of a society which accepted prostitution as a
respectable profession centuries ago, has not been able to decriminalize prostitution.
Therefore, as per the ethical theory of utilitarianism the government needs to
recognize the changing societal norms and discrimination to which the sex workers
have been subjected and decriminalize prostitution ensuring equal protection of laws
under Article 14 of the Constitution of India ( Constitution of India 9).
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